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HE ORCHESTRA for the CONTINENT. 


Messrs W. S. Kinxtaxp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the ‘Continent on the following 


TRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
uarter 

ITALY, SPAIN, SWITZERLAND, and GERMANY: 
8 aaa 50 cents. per quarter. 





Ww. 8. KIRKLAND, 2%, RUE DE RICHELIEU, PARIS. 


MES J. AUGUSTUS HUGHES (SopRANo). 


Lessons In Vorcs Propuction AND VOoCALISATION, 
according to the Italian Method 
TEACHER ALSO OF THR PIANOFORTR 


Address—21, Harrington-street, Mornington-crescent, N.W, 
\ ADAME ROUS begs to announce that she 


has resumed her he at duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Uprzk Cuar.orrs-strext, Fitzroy-square, 
or Crampr & Co, 


V DME. CLARA WEST will SING Sullivan’s 
“Orpheus ” and Guglivlmo’s “‘ Lover and Bird,” at the 

Manor Rooms, erm, on the 5th. 

Evwapp’s Roap, N.E. 








Address, 12, Kine 





N DME. EMMA HEYWOOD will SING ‘‘ Rock 
me to Sleep,” Barnett, during the week at Oldham, 





ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Gxoros’s-Roap, Warwick-square, Belgravia. 


M DLLE. RITA FAVANTI has just returned 


from her tour through Ireland. She is re-engaged for 
the Autumn, 


M DLLE. RITA FAVANTL requests that all 
ato ae ae for Concerts, Oratorios, Tours, &c., be 
her residence, 28, ABINGpoN Vitias, Ken- 








sington, ew. 


M DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements lther Town or 
). Address, care of Merzizn & Co., 35, Great Marl- 

Ne “street, Regent-street, W. 
M DLLE. IDA GILLIESS will SING | sig * Daughter 


of the Snow,” written especially for her by the composer 


of “ She wore a wreath of roses,” at Howard Glover’ Concert, 
on Wednesday, March 6th. 








SYDNEY SMITH’S 
FOUR NEW PIECES. 


“GUILLAUME TELL.” 


Fantasia on Rossini’s Opera. 
Price 4s. 


“ ETUDE DE CONCERT.” 


Price 4s. 


“T/ANGE DU FOYER.” 
(The Angel of Home). Melodie variee. 
Price 4s. 


“ REMINISCENCE DE BRUGES.” 
(Le Carillon). Esquisse. 
Price 4s. 

















“The above four pieces show no falling off in attraction, 
No. 1 being a most sparkling and _ brilliant reminiscence 
Rossini’s opera ; and in No. 2, which is anything but an easy 
task even for a performer, almost everything in the shape 
of display has been done that possibly could be for showing 
the powers of both instrument and player No. 3, in which the 
chimes of Bruges form the motive, is one of the ‘best pieces of 
the kind we know ; while in No. 4 we have a graceful melody 
arranged very tastefully, without any extraordinary difficulties 
for the performer. ‘All fo our pieces will be serviceable to the 
ae for the date of advanced pupils.” — Orchestra, 
ebruary 2. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





HILHARMONIC SOCIETY.— 
Queen’s Concert Rooms, Hanover Square, Monday, 
(Mend Al. At Eight o'clock. ag eA in © minor, No. 1 





INGING IN THE RAIN. This New Ballad 
wiil be sung by Mdlle. Ipa Gittiess, for whom it is ex- 
pressly written, on Monday Evening next, at Mr. Trelawney 
Cobham’s Concert, at the Vesury Hail, Chelsea. 


; Aria, ** Costanza” ozart), Mr. W. H. ~ ai 
mings ; Overture, ‘ ‘Les Naiades” (W. 8. Bennett); Romanza, 
“ L’Ombrosa.” (Hummel) Miss Louisa Pyne ; Concerto (No, 9), 
for Violin eee r), Herr Joachim; Sy hony in A No. Ts 

Beethoven ; “La Reine de Seba” (Go ( oh Miss 
login Pyne and ie w H. Cummings ; “Les 





x ISS BERRY GREENING begs to an- 

Fa * * ~~ that she is — in London, and has resumed her 

as usual, Lessons in any part ‘of Town. Professional 

pili, ote deames for Guadisn eet boabarion tories 
can 

in London, or the provinces, the month of February. 

For terms . ape of Messrs. Cuarrent & Co., 50, New 





Bond-street, 

M® DAVID MIRANDA re * returned to 
town from the North, is 7 to recei ments 

for Oratorio, Opera, or Coucerts. ll letters, _ be for- 


warded to his residence, 6, atred-piace, Bedford-aquare, W.C. 


R. WILFORD MORGAN (Primo Tenore) has 
Communications 


omen care of RaNsrorD 
& Sox, 2, Princes-street, O. 


R. RENWICK has the honour to Request 
rts, 
a that be addressed, 82, Walpule Oratorios, at Al 


Li dara PAPE, honoured by Command of 
Sy oe eae, om won] 


Ww and the cipal of Europe, wi 
an Skea ‘tdmeiek, 1th ard 1th Coe sth 
and 14th ; Clonmel, 15th ; "Waterford, 16th : Belfast, isth ; Ennis- 
killen, 19th ; Londonderry, 20th ; Coleraine, 21st ; Ballymoney, 
22nd, ‘Address as usual 9, Sono Squane. 


Mien JOHN RHODES gives Lessons as 
Saturdays: Piauvtorte, 


Singing pet, Hmong 
Address, Mr. ie + Croxpor, 8. 


ERR CARL orarast (Basso Primo, from the 

















Opera, ——, just arrived in London, 
to announce that he is to receive engagements 
; he also instructions 


singing, &c. Address, care of Tovmse & Co., 69, Dean-street, 
Soho, W. 





ONG b JANE RONNIGER, “ Good 
Pn" "7 !” Words by LoxcrEtiow. 


2 PIANOFORTE AND HARMONIUM ROOMS, 


” (Cherubini), Conductor, Mr. W. G, G Casing.” Bude 
cvieten t for the Season, Four Guineas ; or for not less than 
Four, Three Guineas-and-a-Half each. Single Tekets, Fifteen 
Shillings each. L. Cock, Addison, and Co., 62 and 63, New 
Bond Street, W. 


T. JAMES'S MINOR HALL, PICCADILLY. 
This elegant and fashionable salén, which has been 
recently re-decorated and re-fitted, MAY NOW BE BNGAGED 
ror Musica, Matinexs, Reapines, Pranoronts Recita 
&c., on MONDAYS, TUESDAYS, THURSDAYS, an 
FRIDAYS (or when not occupied by e Christy Min- 
strels). The St, James’s Hall, vol its high :beeetign, (som 
venient size, and excellent location, 18 THB ONLY M 19 
Loxpox adapted for the above the 
pecuniary result of the undertaking iA taken considera- 
tion. The Soyer oy | — bayer tly undergone many important 
—— the comfort of the 
tors. Yor terms, opp Grones Lesiiz, 
Secretary, St. James's Sis es Mr. Frepericx 


Bunrasss, meee of the St. James's Hall. 








ADDISON AND. CO.’S 


210, REGENT STREET, W. 


THE MUSTEL ORGAN. 


e givea series of Recitals on this beautiful and ue 







Instrument at the above Rooms Monday and 

pe sy Papen Peer saryerne Fae coda and Toareday | Bee 
o'clock, This most perfect model of the Harmonium not only 
possesses the double Expression-etop, by means of which the 
usual difficulty in the use of the is overcome, 


coun alata; thus 
variety, power, and q' 


LEMMENS begs to announce that he will | }22% 


EWER AND CO.'S 


CELEBRATED COLLECTION OF 
GLEES OR VOCAL QUARTETS, 


“ORPHEUS.” 


BY THE MOST ee on roe WITH 


Is published in Boke oa containing ‘trom Four to Fight 
Quartets in SEPARATE VOICE PARTS AND scornR, Which arrange- 
ment enables eight to sing with the same comfort, and at less 
expense, than two from a full score. 


FORTY-ONE BOOKS ARE ALREADY PUBLISIIED. 
d, 
Price of each Book, complete Score and Four Voice re : 8 


Separate Voice Parts, each . 
Lists of contents s gratis, ‘on “application. 


VOCAL TRIOS. 











a. ad. 
Cuervsint....Sleep, Royal Child For Female Voices .. 2 6 
LInDPAINTRR.. Stars of gb ‘a Ten. and Bass 2 0 
Mancuettt ..Ave M . For Female Voices.... 3 0 
Menpeissonn Hearts oe 
Love Thee rye sees» For Female Voices.... 2 0 
(Elijah).. For Female Voices.... 2 0 
~“Say, Where He ‘is 
Born (Christus) ...........+ For Female Voices.,.. 2 0 
Mouigur ...... Let all those Re 
joice (Abraham).. . For Con, Ten. and Bass 3 0 
RxiNTHALER ..Glorious Stand the 
Mountains (Jepththa) ... For Female Voices.. 20 
Rovsat: ......8LX TRIOS FOR — VOIOES— 
No. L.— ons . eee eee ee ee 26 
tach bbs 26 
- 26 
» 26 
- 26 
26 
ScHvuBERT ... . 26 
ScHULTHES .... - 20 
Taiton........TRIOS 
SCORE AND PARTS— 1 ys 
No. 1.—Sunday By Rohn.... 1 0 
.—Peace. By hescestasens & 
8.—The Bird in the Sky. By Radecke 10 
WaALMISLEY.. a, — 
Land . For Female Voices .... 5 0 


Loxpon ; EWER & 00., 87, Regent Street 


—o 


ers KATIE: Song. By FRANZ ABT. 
4. ; free for 16 stamps. ‘‘ A strain of sweet and 
watts kel ed teats aca 





nimple and unpretending to a , is a that al 
to please.”—Liverpool Courier, Feb, 18. ‘ name has be- 
come, as it were Se wots saeng ©. His ‘ Bonnie 
Katie’ is sim » Feb. 18. 


London, Robert ¢ 8 & Ce 





SIGH WENT FLOATING ON oe 
BREEZE.—Miss Louisa Pyne's new ballad, “A Sigh 
went floatin; one the Maney + compe ty" Mu. scan, S wee ng 


ee oe a 


wa as nett Cota #6, New Burlington-street. 





ING ME THAT SONG AGAIN. Ballad. No. 1, 


taeda 2 Robert Cocks & Co., per ereisannbs 


ALATEA GALOP, by COMALES: | Bolietted 
encored 
stamps. 








ACI 





Lined, 2h, Roget 








R. STOLBERG’S YOICE LOZENGE. — 
wt Seng in sa sees 








born Cock Addison & Co., 62 and 63, New Bond-street. 


a 
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JARIS.—Monsienr HENRY RONGET, Pro- 
fesseur de Chant et d'Etude de Rélea, will be happy to 
offer his services to any English Artiste visiting Paris, who may 
desire to study either a French or English ROpertoire. 
References: Messrs. Cramer & Co, London; MM. E 
Gautier et Grosset, Professers at the Conservatoir [npérial 
de Musiqne; MM. Gérard, Chondens, Music Publishers, 
MM. Pleyel, Wolff, & Co., Rue Rechechouart, Paris For 
particulars, address Cité Torneot, 5 Monsieur Ronget 
will be happy to assist any intending pupils, who are 
strangers in Paris, and recommended by the above gentlemen, 


DARIS.—EDUCATION FOR YOUNG GEN- 
TLEMEN —Institution Chaine: Rune de In Tour d’Au- 
vergne, 15. References: M. Alfred Blanche, Secrétaire Général 
de la Préfecture de la Seine, Paris; Messra. Cramer & Co 
London; H. Ronget, Esq., Dover, &c. 
plication, 


’ 


Prospectus on ap- 


| oe COURT 
fashionable Journal. 


CIRCULAR. — The leading 


tee ~ COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Keviews of New Books, Military and Naval 
lutelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants € Society 


fe COU RT C me ULAR. _Established i in 1856. 
Price 6d. ; stamped, Od.—Office, 23, Tavistock-street, 


Covent Garden, W , 
Ts COURT CIRCULAR,—ANNUAL 
SUBSCRIPTION, £1 1s. 


hey SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUDLAHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


—_— cog we ereo <= 


YHE PARIS TIMES.—Hstablished 1864. 
GUARANTBED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THK CONTINENT ‘TOUKRTHER. Offices: — London, 11, 
Southampton Street, Strand; Paria, 108, Rue de Richelieu; 
Boulogne, 84, Grand Rue; Braxelles, 30, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Coutnent, P.0.0. or Bank Drafts made payable to H, 
Leonanv & Co., at the London Offices. The Proprietors of the 
PARLS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and mort usefal Anglo Continental Journal, and the 
results have muperes (1 the wot sanguine expectations of its 
Proprietors, ne PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
iy the Literary department of the PARIS TIMES will be its 
thorvugh information respecting the Exposition of 1867. The 
Prop ictors have arranged to issue with every number of their 
Journal a supplement coutaining @ complete Hlustrated Guide 
to Paris and also to the Exhibition, It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TLMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and it» lighter articles on Continental events—will 
uiake it a welcome journal wherever it is taken. 








BY ROYAL COMMAND, 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who nee Steel Pens, to 
the incomparable excellence of his productions, which, for 
Qvaniey of Maraniat, Kasy Actiox, and Gasat Denamiiry 
will eusure universal preference, 
wnt can be obtained, Retall, of every dealer in the World; 
at the Works, Graham-street, Birmingham; 91, 
pm New York, and at 37, Gracechurch-street, London. 


Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 








First Prize, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON'S New Compositions | 
for the Planoforte :— 
Le FantOme, Etude romanesqae.........+ 
Marathon, Marche victorieuse .......... 
La Fleur de Lis, Valse joyeuse .......... 
rower wes Avorner & Co., 


8s. Od. 
4s. Od. 
4s. Od. 
86, Newgate-street. 


6 rpuey, ‘ASK. ME WHY I LOVE HER,” 
Arditi’s last new Ballad, sung by Signor Fou, at the 
’ rchestral Concerts, Her Majesty's Theatre. Nightly encored. 
"rice Bs. 
Cramer & Co, Limited, 201, Regent-street. 


Just Published. 
ULES BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 
ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s. 
Craven & Co, sane 201, ~~ ut-street. 


VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 


Price 10s. 


Les Champs 2.000 severe cece ce 
2 Souvenir eee 

. Ave Maria 

. Le Premier Jour de mai .... 6.6... eeeeve es 
. Oma belle wind ee 

. Aubade .... oocedece 

Chant d automne, 

. Le lever . ° seseeeeceee Alfred de Musset. 
‘ Venise .. . Lines deddeeacdbi-ct dccccovd be ss EP Ge Uneeee 
1 MOPERARD .1n.00,0 cocgvcwecconisepriocacccecese VCORE HIER, 
. Le vallon ‘ . A. De Lamartine. 
2 Le Juif-errant . .... Beranger. 
3. Chanson de pr intems , + Bugéne Tourneux. 
. Les Naiades ..... on ~ , Ponsard. 
5. Nil’or ni la grande ur . La Fontaine. 
3. L'ame d'un ange (La Rondinella) ore de Banville. 


Par. 


Béranger. 
ape A De Lamartne. 


. Passerat. 
-- Baif. 
mh ietor Hugo. 


» Chae GO MORATOUR oo occe ge cc cece ce coseees . A. Porte. 
. Mon habit.. o% . Béranger. 
. La chant d’ uy ‘clée.. Ponsard. 
Le Soir ..... 2A. De Lamartine. 
CRAMER & Co. "Limited, ‘201, Regent street, W. 


EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO. 





Soxas. 
Alla mia Maria, “ Il cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, ua Rondine. 
I] primo sorriso, 
Qui sospirando, 
Dusts. 
Vé comé bello il mar. 
Je ne respire que pour aimer, 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer, 


Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SONGS. 
SOLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 
N EDJE. An Arab song for same Voices. 
Price 4s. Ulustrated. 
** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘* La Solitude” and ‘ Medjé ;’ the first is one of the 
most charming re¥eries pastorales written since Schubert; the 


| second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 











Cramun & Co, Limited, 201, Regent-street. 





| | rLYSSES. The Choruses by Cu. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
Sey The drama (as read by Miss Heen Faverr) price 
| 1s,; Reader's eupy, large type, 28, 6d. Chorus and pre hoa 
Seek Country societies supplied. 
London: Cramen anv Co. Limited, 201, Regent street, W. 





Whe SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Caamern & Co. Limited, 201, re. 
yAU LINE'S S SONG, ‘*Who bringeth me fresh 


flowers? ” Composed by J. L. Hatton. Exquisitely 
illustrated, price 38. Just published, 


Cramer & Co. Limited, 201, Regent-street, W 





RAMP GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
Illustrated 


Caamen & Co. Limited, 201, Regent-street, W. 


[ HORLOGE DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 35. 
Cramer & Co. yams 201, Regent-street, W. 


yh rte A MACDON ALD’ S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 


Caamer & Co. Limited, 201, Regent-street, W. 











| 

| HE LONDON PIANOFORTE COMPANY 

F Limitap (Trade-mark ‘‘Dussek & Dussek”). Manu- 
factories, 30, Lyue-sraget, Camden-road, and at CastLe- “ROAD, 

| Kentish = Orrice in LyMg-sTREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined tu wuvleouie trading. 


JOIN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
Ashton- "erptinetites a6 cece outs es + ohn Fema. 


Armagh . =n 
Belfast... aide se 00 64 ans 00sec’ co os MARES Gs CRURUNEE, 
Birmingham : to.sbt000 .. +» Adams & Beresford, 
oe gl OES FCS 
ee SY 
FUND in inca 6 00 0 0 00 00:60 00.06 4000 MR 
BrtRtOl «09:09:00 100 ¢4.00:69'0p co deieece on op ee Om MUO 
i ES RP PE - Wm. Brunt, 
Bury Konseee 
Canterbury .... 
Cheltenham 
DUM oo dscece 
Ditto .. 
Clifton 
Dublin .. 
Dundee .. 


Ditto..... 


Ditto 
Edinburgh 9 0h 6.00.46 60:40:08 00 
V1) MOON ocebiseids cdi ébis6 bi nded Se. 0 
BOOED 0h 04 vb ch 00: 00.06 06,48 00:90:09 
a cones vee ana “ate 
Glasgow 2.6 cece cesece 
Hereford... .. .. ++ 
Halijag....... 
Harilepoot .. 
Hudderstield . 
— . 
Leeds ... settee 
Liverpool doles 
Ditto 29 0660 00 poles ceccces 
SEE ttkcapu tree 40 ueea ek neen 
DO iicciedeicdcovecccecece 
Manchester ...... 
oun, Me 
Ditto . 
Ditto . 
Newcastle .. 
Plymouth .. 
heading ....++ 
Stourbridge .... 
Sunderland 
Tiverton ... 
Upper Nor wood, “South Norwood, and } 
Crystal Palace o2cccecccesecccece 


“aie @ Hale & Co. 
.... Wm. Finlayson. 
... T. P. Hatton. 
... Mr. Harrison, 
-. Cramer & Co, 
.. E. Jobson. 
4 Methven, Simpson, & 
: ee & Co. 
. John Purdie. 


| J. Muir Wood & Co, 
. E. Child. 
. Wm. Heminway. 
 & Most. 

0 ee ceccce Sir Mander. 

seeeee J. Fred Clarke, 

. Hime & Son. 

. J. Blackshaw & Co, 

«» « J. Smith «& Sons. 
.. 'T. 8. Beswicke. 


eee eee eee 


it! Miss Binfield, 
. H. Simms. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





8. 
RORY OF THE GLEN. Song ...... 8 0 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS, Irish 
CHINESE DANCE. For Pidnoforte 


TRIUMPHAL MARCH. For Piano- 


NEY knpenbibonubshasveekaptocinunoncntacenes 


eeeeee 


Cramer & Co, Limited, 201, Regent-street, 





HARMONIUMS!!! 
HARMONIUMS £4. 


Five Stops ..cscsc.ccceseceseee cones £7 

Seven Stops........ ide cobdse 

Eight Stops, including the beau- 

tiful Voix Celeste rh 

Ten Stops, suitable for Chairebes 
Twelve Stops 

&e. 

These Instruments are of a pure 


workmanship of great durability, man 
diate supervision of Junius LayLanp. 


7 
8 15 


0 
0 


1310 0 
17 0 0 


eee Pere Cee Serer reer sy 


ke, 


uality of tone, and the 
under the imme 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 

AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 


TRADE SUPPLIED, 


GRETTON'S MERRY | OLD ENGLAND 
TUCUATA. 8, 
CRAMER & Co. Limited, 201, Regent-street, 
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RETURN OF SPRING. 





On the dry stems of the lilac tree, 

The leaves are budding, and all day long 
A cheerful flutter of wings I see, 

And hear the chirp of a feathered throng. 


Too early yet, ye venturesome leaves, 
Too early yet, O chaflinches gay, 
Winter, alas! in his hoary sheaves 





Will bind your buds, and will freeze each lay. 


These bright sunny days are but a trap, 
Why not nestle a few weeks longer ? 
And then your delicate green unwrap 
When sunshine and south wind both are 
stronger ! 


*T was vain; the air had too soft a charm, 
Songsters and leaflets the lesson spurned, 
Deemed the warning a false alarm, 
Till its truth in a March wind they learned. 


%. FY. 








PROVINCIAL. 





Mr. Barrett, of Magdalen College, Oxford, has 
been creating a great sensation in many places by 
giving a lecture upon an entirely novel subject, viz., 
that of Comic Songs. The various local papers are 
profuse in their praises of the originality of the 
subject, and the manner in which he treats it. 





The Glasgow Spring Opera season opens on 7th 
proximo. ‘Tietjens, Sinico, De Merie Lablache, 
Mario, Hohler, Santley, &c. The repertoire includes 
“ Faust,” * Puritani,” “ Don Giovanni,” “ Hugue- 
nots.” “* Trovatore,” “ Lucrezia,” ‘* Nozze di Figaro.” 
It is perhaps too exacting to expect a good chorus, 
for this department is always more or less atrocious. 





The revival of ‘ Antony and Cleopatra” at the 
Prince of Wales’s Theatre, Liverpool, has been a 
remarkable success. The hero and heroine are 
played respectively by Mr. Walter Montgomery and 
Miss Reinhardt; the former bringing his vast ex- 
perience and poetic taste to bear with great effect ; 
the latter is perhaps somewhat too juvenile-looking 
for the character of the Queen, but it is nevertheless 
an excellent representation. 





Mr. G. E. Bambridge gave, on Monday, a concert 
at Windsor, under royal and noble patronage. The 
Town-hall was brilliantly filled, and the whole pro- 
ceedings came successfully off. Mr. Bambridge 
earned, among several achievements on the piano- 
forte, special merit in his playing of Thalberg’s 
“ [’Elisir @ Amore.” The other artists were Miss 
Robertine Henderson, Mr. Wallace Wells, Mr. R. 
Lansmere, Mr. King Hall, Mr. H. Holmes, and Mr. 
Radcliffe, by whose efforts a good program was exe- 
cuted ina satisfactory style. 





The Opera Company under the direction of Mr. 
Henry Corri and comprising Miss Thirlwall, Mdme. 
Heywood, Messrs. Bond, Dussek, Corri, &c., con- 
cluded a most successful engagement last week at 
the Theatre Royal, Halifax. The company has 
been augmented by the engagement of Mdme. mama 
Heywood, contralto. Friday night Balfe’s opera of 
** Satanella,” for the benefit of Miss Thirlwall, drew 
an excellent house concluding with a concert. 
Mdme. Heywood’s rendering of Burnett's “* Rock me 
to sleep” was greatly admired and was encored. 





On Wednesday the Gloucester Musical Union gave 
their second concert of the present season. Miss 
Cecilia Westbrook, who possesses a remarkably sweet 
voice, sang ‘‘ Sweet Nightingale,’ so as to gain’ the 
applause of the audience. Miss Julia Elton was en- 

- cored in Randegger’s “* Ben e ridicolo;” Mr. Merrick, 
of Bristol, sang in his best style. Mr. Henry Bla- 
grove played in his usually masterly manner. Mr. 
R. Blagrove gave a soloon, his concertina. One of 
the greatest successes of the evening was Mr. Rad- 


| : , ; ‘ 
vapplause, which only subsided on his repeating the 
}solo. Mr. Tewkesbury Goodfellow was the accom- 
| panyist. 





| At the Swansea Theatre Royal on Friday the 22nd 
instant, Mr. D. H. Jones appealed to his friends and 
received a bumper; the pieces performed were * T'he 
| Fool’s Revenge” and * The Three Musketeers.” In 
| the first mentioned piece he appeared as Bertuccio, 
| which he gave in a manner worthy of the part.—— 
On Monday, the 25th, Mdlle, de Rohan and Mr, 


** Lady of Lyons.”——At the Music Hall on Monday 
evening a grand military concert took place for the 
benefit of Mr. G. A. Welch, Bandmaster of the 
Promenade band. The program contained several 
standard pieces, which were performed in a highly 
satisfactory manner. 





A very successful concert was given by the com- 
mittee of the Mechanics’ Institute in the Public 
Rooms, Ripon, for the benefit of the library, on 
Friday evening, Feb. 22nd, to a crowded audience, 
at which the following artistes sang, viz.: Miss 
Helena Walker, Mr. T. Calvert, Mr. G. J. Inkersall, 
and Mr. David Lambert ; Pianist, Mr. T. W. Dodds. 
Miss Walker gave ‘“* The Lark,” and “ ‘The Willow 
Glen,” with splendid taste and great effect; Mr. 
Inkersall, “‘ The Horn of Chase,” and Mr. Lambert, 
‘‘ Largo al Factotum.” The trios, glees, and quartetts 
were very ably sung by the artistes, and Mr. Dodds 
gave a very effective solo (“*Home, Sweet Home,’’) 
on the pianoforte. Finale, “God Save the 
Queen.” 





The performance of the “ Messiah” in aid of the 
North Staffordshire Infirmary will take place at 
Hanley on March 6th. Mdme. Lemmens Sherring- 
ton, we are pleased to find, will sing the soprano 
solos. Mr. Leigh Wilson, Mr. Brandon, and Mr. 7. 
Harper (trumpet) are also engaged. The choruses 
will be sung by the Potteries Prize Choirs, con- 
ductor, Mr. Powell. The band will comprise all the 
leading instrumentalists of the district, and will 
include Mr. ©. A. Seymour and several other of the 
principal members of Charles Hallé’s orchestra. 
Mr. H. Walker, of the Fre Trade Hall, Manchester, 
will be organist. ——Mr. Charles Hallé announces a 
third pianoforte recital at the Mechanics’ Hall, 
Hanley. Miss Annette Hirst, vocalist. 





At the last but one Edinburgh Saturday Evening 
Concert Mr. M’Laren had an excellent trio engaged ; 
the simultaneous appearance of such artists as Migs 
Hiles, Miss Kirk, and Mr. Weiss was sufficient to 
account for the very large audience that crowded ‘the 
Music Hall in every part. Beside these there also 
appeared the Sisters Nelson, who have long been 
favourably known in Edinburgh as burlesque act- 
resses and vocalists. Miss Hiles’s first song, *‘ The 
soldier tired,” was so beautifully sung as to elicit an 
encore, for which she gave, in excellent style, 
‘‘Where the bee sucks.” ‘There is a name I 
never breathe ’’ was very expressively rendered, and 
both in it and her other song, ‘‘ When the. cuckoo 
comes again,” she displayed some. brilliant execu- 
tion. he selection made by Miss Kirk. wag well 
fitted for the exhibition of her excellent natural 
abilities. We scarcely ever Jheayd Mr., Weise in 
better voice. It would be no compliment to sty 
that the Sisters Nelson were equally at home on the 
platform as on the stage: they so acquitted them- 
selves, however, as to earn considerable applauge 
and more than one encore. 





The eighteenth and last coneert but two of, Mr. 
Chas. Hallé’s series, took place at the Free Traile 
Hall, Manchester, on Thursday, Feb. 2st. The 
most important instrumental work of the evening 
was the Sinfonia Eroica, of Beethoven, which occu- 
pied the post of honour at the end of the first part. 
It shone out like the star picture of an art exhibition 
—some brilliant Turner, some “ Derby Day” or 
Railway Station ’--before whose effulyent Jightall 
lesser luminaries must “ pale their ineffectual firesi”’ 


Blayney Cole made their first appearance in the |the composition. 





the band is perfectly familiar with the symphony 

which was given both last season and the season 

before that. Mr. Chas. Hallé was fortunate in his 

choice of two pianoforte solos. Mendelssohn's Rondo 

Brillante in BE flat is brilliant indeed. A second 

subject cantabile is fall of beauty, and was played 

with exquisite taste. The band, conducted by 

Mr. C. A. Seymour, played an accompaniment, 

not taking so prominent a position as they do 

in the concertos of Beethoven or Mendelssohn, 

where their part forms an integral portion of 
The pianoforte solo in the 
second part was the Scherzo and Finale from 
Weber's Sonata in A flat. Beautifully manipulated 
by Mr. Hallé, nothing could be more light and play- 
ful than the former movement, which well deserves 
the name of Scherzo. The Finale is hardly equel 
to it; the peculiar characteristics of Weber's style 
are uot very apparent. A quintett for flute (De 
Jong), oboe (Lavigne), clarinet (Grosse), horn 
(Gréuner), and Cassoon (Raspi), by Reicha—per- 
formed for the first time—was something quite now, 
These artistes are all de la premiére classe. The 
solos, one and all, were clear and distinct, the com- 
binations good, and the taking up of passages vety 
clever. The overture “* Oberon” opened, and “ Ma- 
saniello” concluded the concert. Nicolai’s overture, 
‘The Merry Wives of Windsor,” which commencéd 
the second part, keeps the full orchestra constantly 
employed. Miss Edith Wynne was the ‘vacaligts 
She was not so successful in “ Robert toi que ‘nime”’ 
as in Sullivan's ‘‘ Orpheus with his lute,” which is 
better suited to her, Haydn's canzonet, ‘* My mother 
bids me,” and Bishop's “ ‘Tell me, my heart," which 
was encored. 





———_——_______ 





CONCERTS. 

One of those genuine Ballad Concerts which dre 
authenticated by the name of their promoter as 
insuring the production of tthe Balled pure and 
simple, and not the Royalty impure and yery 
simple, was given by Mr. Ransford on Wednesday: 
The program was a good one, undefiled, save in ond 
instance, by the taint of Claribel ; and even though 
the list of executants contained one name whose 
late reputation is based on the Royalty system, that 
artist's proclivities were limited to the singing of 
one of her latest speculations: For ‘the rest the 
repertory was excellent. ‘There was Mr. Ransford, 
himself heartily welcomed in Dibilin's fine old 
‘*Tom Tough ;” there was Mr. George prong, 4 
Braham'’s “ Anchor's Weighed ;” and ‘Mr, 'Witbye 
Cooper in “ Tell me, Mary, how to woo thee ;” and 
Miss Lonisa Pyne'in “ The Last Roso of Summer,” 
which is a perennial ‘bloom, in spite of the poet's 
announcement; and Mr. Patey in “Down among 
the Dead Men ;” anda capital song by Mr. Ransford, 
“A winter night ;” and several very charming Ap- 
pearances by Miss Ransford, and some part-singing 
which wentoff welhunder the direction b tai Henry 
Buckland. We regret to see Mdme. Sherrington's 
name associated with Clawi ; we trust she is not 
following a bad fashieiy. om was well attend- 
ed, and the whole Proceedings went off well. ‘The 
next of these interesting concerts, on March 27th, 
will He lentitely devoted to the works of iA dad 
Bishop. The best specimens of these composers 
have been selected for illustration, and tho 
programme jig w jguayantee ybath as yegerds works 
and executahts) that Mi. Ranisford’s next public per- 
formance will be worthy of lis reputation for-giving 
us good unadulterated Ballad Concerts, ‘ 

Mr. Henry Leslie’s choir gave their second sub- 
scription concert on Thursday. Out of a well- 
selected and well-executed program the pieces which 
feccived the compliment of ‘an énvore were’ Flem- 
ming’s song, “Integer vite” and Benedict's 
hating yong, slyep eg morey'’ | \BMiss Edith 
Wynne was the solo-vocalist and sang charmingly. 
Miss Maddleme Schiller Aidtber wsnal good servive 
at the pianoforte. .,,,,, 

The last Saturday Concert at the Cryetal Palace 
was rendexet| attractive by theporféapanbé by Mdme. 








clifi’s solo on the flute : it was received'with deafening 


All the four movements were finely performed, for 








Schumann of the “ Hmperor” concerto by Beethoven, 


‘ 


that in E flat; on Which the fmperia] sobriquet has 
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been bestowed in token of its imperial rank among 
its fellows, How well the great interpretress of the 
masters of music carried out the compcser's inten- 
tions we need scarcely say. There is perhaps no 
pianist living so thoroughly qualified by instinct and 
education to verify what lay in the mind of Beet- 
hoven as is Madame Schumann. To the work in 
question she brought all her varied powers—her 
earnestness, her emphasis, her refinement—with 
such effect as to draw from her audience the loudest 
and most continued applause. No less a demonstra- 
tion accompanied her playing of Mendelssohn's 
Andante e Rondo Capriccioso in E, Op. 14, which 
provoked such a tnmultuons encore that she gave 
one of the Lieder ohne Worte, in A. A work of Schu- 
mann's—the second of his compositions, in D minor 
—was the opening piece for orchestra, a number 
irreproachably played, but calling for no high con- 
sideration as regards musicianly thonght continu- 
ously expressed, the work being deficient in that 
unity which is essential to the sequence of musical 
ideas demanded in a work of its proportion. The 
vocalists were Miss Edmonds, Miss Lucy Franklein, 
and Signor Foli. Miss Kdmonds, an established 
favourite at these concerts, sang with effect Beet- 
hoven’s lied, ** Nene Liebe neues Leben.” Miss 
Franklein sang ‘Le parlate d’Amor" and Bene- 
dict's *‘ By the sad sea waves.” Signor Foli was 
sweet and touching in Arditi'’s new ballad, “ They 
ask mo why I love her." 

The performance of the * Creation” by the Sacred 
Harmonic Society on Friday went smoothly and 
evenly. The soprano music was given to Mdme. 
Sherrington, the tenor parts to Mr. Cummings, the 
bass to Signor Poli. A vacant place at the head of 
the orchestra was, in the absence of Mr. Costa in 
Paris, where he is rehearsing “ Naaman,” supplied 
by M. Sainton with creditable efficiency. M. Sainton 
is not tmused to condncting, and got through his 
task in a manner sufficient to satisfy all. The 
choruses were highly commendable. 

The National Choral Society had a suecessful 
field night on Wednesday. Exeter Hall was crowded 
to listen to Mendelssohn and Rossini, who were 
represented by the ‘* Lobgesang” and the “ Stabat 
Mater.’ |The satisfaction of the crowded auditory 
could not but be great with the fare set before them. 
The ‘choruses wore. fresli' ‘and sympathetic: the 
principals—Mdme. Champion, Miss Lucy Franklein, 
Mr. Leigh Wilson and Mr. Ranwick—acquitted them- 
selves well. The tenor rather surprised us with a 
display of unwonted energy in the  Cujus Animam,” 
which drew down great applause.. Miss Lucy Frank- 
lein was well suited with ber numbers, and gained 
eredit for her rendering of “‘ Fac ut. portem.” The 
** Sancte Pater’ was capitally given. As regards the 
“ Hynm of Praise,” we have seldom heard the work 
executed with greater precision and power than were 
presentedon Wednesday under the wand of Mr, G. W, 
Martin, . Between the two Parts the Dead March in: 
** Saul" was played, out of respect to the memory of 
Sir G. Smart, 

A protégé of Schumann, who shows many of his 
master’s faults and few of his virtues, was afforded 
the opportunity of, a hearing at the last Monday 
Popular Concert. Some. fourteen years, ago Herr 
Brahms was introdyced,to.the.world of music under 
the wing of Robert Schumann, whose believers and 
foes alike looked anxiously for, the matriculation of 
so highly lauded a disciple, But Brahms has dis- 
appointed the expectations of both. As a writer he 
has produced nothing noteworthy; as a pianist he 
has attained a respectable position, The work. of 
his produced on Monday, a sestett, which could not 
have been, placed in better hands than those of 
MM. Joachim, Ries, Blagrove, Zerbini,, Paque, and 
Piatti, is not calculated to create.a musical reputation 
for its composer. Confused and dull in three move- 
ments, it is only the one-the scherzo—that pos- 
sesses a redeeming feature, and appeals to the pleasure 
of the audience. The pianist at this concert was Mdme. 
Schumann, who chose Beethoven's well-known. E 
flit Sofhata, Op. 27. Her playing of the forcible 
passages was as effective as it ever is; and the ter- 
mination evoked loud and prolonged applause. We 
had no solo from Herr Joachim, who however led 
the sestett we have spoken of, and the trio in G, 








Haydn, which concluded the concert. Miss Editl 
Wynne was the vocalist, and gave Benedict's ‘‘ Maider 
and the River’? and Schubert's ‘‘ Junge Nonne” 
with taste and purity. Miss Wynne is always a 
careful and charming artist. 

The last but one of a series of Chamber Concerts 
was given on Tuesday evening last, at Hanover- 
square Rooms, the concert opening with Beethoven's 
string Quartette in C Major (Op. 59), excellently 
rendered by Messrs. Holmes, Folkes, Burnett, and 
Howell. To Mr. J. S. Shedlock much praise is due 
for his refined pianoforte playing, which was fully 
displayed in Thalberg’s ‘‘ Last Rose of Summer,” 
but which showed to greater advantage in Beethoven's 
Sonata in F Major (Op. 24), for violin and piano, and 
in which he was ably supported by Mr. Holmes. An 
unpublished trio for violin, viola, and cello, by Mr. 
C. Ould, met with deserved success, and was very 
capitally performed. Miss Annie Meadows and Mr. 
J. T. Beale were the vocalists; the room was well 
filled, and by a most appreciative and delighted 
audience, 


THE THEATRES. 


The theatres have undergone little change this 
week ; but at the St. James’s, the Strand, the Prince 
of Wales's and the Adelphi, alterations in the bills 
are imminent. At the first a new drama by Mr. 
Robertson, entitled ‘A Rapid Thaw” is to be pro- 
duced to-night, Saturday, Miss Herbert in a male 
part, that of Hector de Bassompierre. We hope ‘ A 
Rapid Thaw” will not, like the author's last piece, 
prove what managers term “ a frost.’”” Apropos of 
Mr. Robertson, our comic contemporary, Fun, is 
unutterably indignant with the critic of the Morning 
Star for condemning ‘Shadow Tree Shaft.” For 
this’ offence the writer in I’un calls the critic a 
‘“‘ Gregarine.” It is the first time the new word has 
been imported into the eloquence of vituperation, 
Nor is it very appropriate, A ‘‘ Gregory Powder” 
would have been equally applicable—or more so, as 
implying the drastic nature of the Star’s criticism. 

True to his dramatic creed, Mr. Chatterton this 
week bas given us Shakespeare at Drury Lane. 
The ‘ Merchant of Venice” has presented Mr. 
Phelpsas Shylock and Mrs. Hermann Vezin as Portia, 
The impersonation of either artist is sufficiently 
well known: on this occasion both exerted them- 
selves to the best of their ability. The prevailing 
heaviness of Mr. Phelps is relieved by his powers of 
irony in the scene where Shylock bitterly defends 
the human nature of the persecuted Jews; and in 
the portion of the play where the usurer’s vin- 
dictiveness and grief at the loss of his daughter 
are alternately brought into play, he receiyed un- 
bounded applause. Mrs. Vezin is an effective Portia. 
The Nerissa is charmingly played by Miss Hudspeth. 

Not a Bad Judge ” is a short comedy unburthened 
with any hilarity or pathos, but which enables 
Mr. Charles Mathews to entertain the audience of 
the Olympic in pleasant fashion. The character of 
Lavater is drawn with no slight or feeble hand. 
The dramatist has not confined the sketch of the 
physiognomist to that speciality by which we generally 
know him. Layater has the strong judicial mind ; 
is subtle at analysis; reads circumstances as he reads 
countenances ; and draws his deductions from the 
evidence of facts as of faces. Mr. Mathews 
embodies this conception with great power, pre- 
senting us with a shrewd, self-reliant and courteous 
philosopher. His make-up is equally excellent. 
The appearance of Mr. J. D. Clifton is not so 
satisfactory. He is not ill-looking enough for the 
villanous Marguis, whose face is the authority for 
turning him out of doors. Miss Milly Palmer is an 
earnest heroine; and Mr D. Murray amusing as the 
Burgomaster. 

At the ‘Strand we are to have ‘ Esmeralda” 
at the, end of the week; at, the Prince of Wales's 


a_reyiyal of Mr. Byron’s ‘One Hundred, Thousand} 


pounds.”. . The comedy, of ‘‘ Ours” closes. its 
extraordipary run. , It is an. excellent piece— 
one of the best adaptations that we have seen 
for many years.‘ Lost_in Londen" promises to be 
found in London, after some five years’ aberration, 
on March 11. More mining effects will mark this 





lrama at the Adelphi. The “ Sister's Penance” 
will be withdrawn at the close of the week from the 
jame theatre, and ‘ Paul Pry” substituted. 





ENTERTAINMENTS. 


Herr Schulze, a clever physiognomist, whose 
inticipatory séance we noticed some six weeks 
wo, has taken up a public position this week in 
in entertainment, entitled ‘‘ Masks and Faces,” at 
the Egyptian Hall. The feature of this exhibition 
lies out of the ordinary run. Herr Schulze de- 
pends but little on change of costume, confining 
his metamorphoses in this respect at the most to 
the occasional assumption of a wig or head-dress 
or “bib:’’ he relies principally on a marvellous 
oower of facial contortion, and on optical effects 
oroduced from shadows cast from strong lights on 
his face. He is a close-shaven German gentle- 
man, with features of the Teutonictype. He sits 
at a table on which are two screens to right and 
left, which conceal two corresponding gas-jets. 
To gain his effects Herr Schulze turns a couple of 
taps, and instantly an apparent development: of 
hair appears on his face—an ostensible beard, 
moustache, or whisker, as the case may be, which 
in reality is nothing but a black shadow. With 
these means the lecturer comically illustrates the 
lifferent types of beard:—the honeymoon beard, 
the dejected beard, the half-pay moustache, the 
mutton-chop whisker, &c. Another part of his 
entertainment consists in showing the public life- 
size vignettes from his carte-de-visite album. 
Each picture has the face cut away, and into the 
aperture Herr Schulze inserts his own countenance. 
The effect is capital: the colour of the pictorial 
surrounding being exquisitely toned to suit the 
living flesh-tints which fill up the picture. 
In this way well-known types of character are 
produced: we have the purse-proud man, the 
smirking swell, the burglar, the monthly nurse, 
the working-man, the mother-in-law, the old fogy, 
ind various others. The same curious optical 
effects of light and shade invest Herr Schulze’s 
smooth face with hirsute appendages, and also serve 
in the concluding part of his entertainment to 
illustrate national types. Now a red glare turns 
him into an Indian; again a black shadow 
transforms him into an African gentleman and a 
Bosjesman lady. If the scientific effects are 
startling, no less is the entertainer’s physiognomi- 
cal versatility admirable. An astonishing make- 
up of feature, which must have cost Herr Schulze 
years of study, is effected in aninstant, before the 
eyes of the spectator. The matter of the enter- 
tainer is not unworthy of the manner: the lecture 
which introduces these various transformations is 
humourous, quiet, and quaint. Herr Schulze’s 
pronunciation of English (in which he is only a 
beginner) is carefully correct; and if expressions 
and turns of thought are here and there rather 
too German to catch the fugitive comprehension 
of an English audience, the fault lies more with 
the translation thun with the original idea. .We 
understand the libretto—so to speak—of the 
entertainment was first written in German: a 
more careful translation would have broken up 
some of the longer and more involuted sentences 
into better colloquial English, and thus improved 
it for the understanding of our own public. But, 
laying these faults aside, we have nothing but 
praise for the pleasant and unique entertainment 
at the Egyptian Hall. 

The second performance of the Alleyne, Dra- 
matic Club, which took place in Pimlico, brought 
forward Mr. Stirling Coyne’s well-known piece, 
“* Everybody's Friend,” and the Robsonian farce, 
“ Boots at the Swan.” _ There was also an anterior 
farce, which went tediously. The success of the, 
evening was “ Everybody's Friend;”” Mr. Wood as 
Feliz Featherby, and Mr, Ayres as Major De Bootes, 
carried all before them, and to Mise Maxwell a 
large portion of credit is due for her assumption 
of Mrs. Swansdown. We believe the success which 
the club attained in this performance is in a great 
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measure attributable to the stage management of 
Mr. Wood, who was indefatigable in superintend- 
ing the rehearsing of the pieces. In “ Boots at 
the Swan,’’ Mr. Motley’s Jacob Larwig was the best 
impersonation: the reverse is true of Mr. Lane’s 
Frank Friskly. The audience continually expressed 
their satisfretion at the evening's entertainment. 








FRANCE. 
Panis, Feb, 27. 
You have given’ me leave to be lazy and send you 
but a short letter this week, and I intend to profit 
by the permission. Besides, how can a man write 
when the first good sunshiny day of the year arrives, 
and there is a place called the Bois de Boulogne 
within reach ? 
I was full of good intentions the other day—be- 
cause it rained—but have not the slightest shadow 
of one to-day ; I suppose they have gone to pave ce 
que Von ne nomme pas. The rehearsals of Roméo 
at the Lyrique are advancing rapidly, the cast being 
definitively fixed as follows : 
Roméa, Michot. 
Juliette, Mdme, Miolan Carvalho. 
Friar Laurence, Cazaux. 
Mercutio, Barré, 
Capulet, Troy. 
Montaigu, Lutz, 
A Page, Malle. Daram. 
The Nurse, Mdme, Duclor, and 
Paris, M. Laveissiére, 
I have heard the entire score, and I believe it a 
great effect. Without entering into details of the 
work, I will just note that, after an energetic intro- 
duction, more like a symphony than an overture, an 
invisible chorus give the exposition of the opera in 
the following words ; 
Vérone vit jadis deux familles rivales, 
Les Montaigus, les Capulets, 

De leurs guerres sans fin, 4 toutes deux fatales, 
Ensanglanter le seuil de ses palais. 

Comme un rayon vermeil, en un ciel d’orage, 
Juliette parut, et Roméo l’aima ; 

Et tous deux oubliant le nom qui les outrage, 
Un méme amour les enflamma. 
Sort funeste, aveugles coléres ! 

Ces malheureux amants payérent de leurs jours 
La fin des haines séculaires 
Qui virent naftre leurs amours. 


I might be indiscreet, and mention the ‘‘ Queen 
Mab” air for Mercutio, a waltz en cheur, a most 
lovely phrase when Juylict appears, a duet for the 
two lovers, the garden scene, &c., but, as you see, I 
say nothing about them. 

At the Opera, of course the ‘‘ Don, Carlos” is the 
‘imperial theme.” Itis to be Verdi’s chef d’couvre, 
at least Mr. Harris says so, and what Mr. Harris 
says must be true. The |first performance of ‘‘ Le 
Fils du Brigadier” comes off to-night at the Opera 
Comique; I will send you an account in a post- 
scriptum, if I can be in time—although I never like 
to hurry up a compte rendu of a work written bya 
serious composer. The cantata composed by the 
last Prix de Rome, M. Pessard, was, given at the 
same theatre the other night with but moderate suc- 
cess. 

Many things are “ going” to be done: a début as 
the Agatha of *' Freyschiitz” for Mdlle. Schroeder, at 
the Lyrique to-night, and the first performance of 
Théodore Barridre’s “ Les Brebis galeuses ” (literally 
‘the mangy ewes,” but, metaphorically signifying 
“vicious persons”), at the Vaudeville. To use the 
consecrated phrase adopted by French journalists, 
“We shall have occasion of entertaining our readers 
on these important events.” 

The ‘Conférence Musicale,” by MM. de’ Gas- 
parini and Georges Pfeiffer, which T announced in 
my last, was a great success; the orator was much 

applauded for the concise aud energetic sketch he 
gave of the lives of Haydn and Mozart,’ and ‘the 
musical portiun of the séance was remarkable for its 
good execution under the management of M/ Georges 


toire actually forgot itself to such a point that ry 
last concert went off very well! The Symphony in 
G minor by Mozart, and Beethoven's in A, and also 
a charming chorus from Lulli's “ Armide,” were 
splendidly executed. We were all astonished. 

In conclusion I send you an extract from the 
‘* Arréte concernant des (Euvres Musicales” for the 
Exposition. This “ Arréte,” containing 10 Articles, 
states that the musical talent of the world will be 
represented by composers, executants, and _his- 
torians (the Dr. Burneys of the period). Musicians 
of all nations will have a chance of getting a hear- 
ing if their works are good; and two cantatas, one 
to be entitled “‘ Cantate de ' Exposition,” the other 
‘“* Hymne de la Paix,” are to be executed. A praise- 
worthy recommendation that they are not to be too 
long—the second particularly, which is “to contain 
but a small number of bars,” excited our earnest and 
sympathetic applause. 

P.S.—M. Victor Mass¢’s new opera-comique ‘' Le 
Fils du Brigadier,” words by MM. Labiche and 
Delacour, was given last night. The ‘Son of the 
Brigadier” is a kind of military “ Maxwel,” (whose 
story I gave you last week;) he is| an officer, and 
superior in rank to his father, who is an old 
drunkard, and who strikes his son while in the per- 
formance of his duty, A blow to a superior naturally 
leads to a court-martial; the father is condemned ; 
but is saved by a. good natured, lying, and comic 
adjutant The piece has too many red ‘in: 
expressibles” in it, and, with regard to the musia, 
you will allow me to reserve my opinion until I have 
heard it again, Next week I will send you a détail 
complet. 





GERMANY. 
Conoane, 25th Feb. 
The annual benefit of Max Bruch, Musikdirec- 
tor, of Coblentz, took place on the 22nd instant at 
that place with a highly interesting program. 
The first part included the Symphony No: 4, in A 
natural, by Mendelssohn; an air and a duet from 
“Te Nozze di Figaro;” the eradle chorus for 
female voices, from “ Blanche de Provence,” by 
Cherubini, recently well scored by Bruch. The 
second part brought two scenes from “ Frithjof,”” 
two German Lieder by Schubert and Schumann ; 
and a new ballad for baritone and soprano—solos 
with chorus—“ Schine Ellen” (manuscript), The 
poem of this by G. Geibel, taken from an episode 
of the last English war in India, as well as the 
music by Bruch, are both beautiful, and met with 
a decided enthusiasm. The march “The Camp- 
bells are coming” is introduced with wonderful 
effect into this charming composition of the author 
of “Loreley.” The orchestra and chorus have 
greatly improved in Coblentz since last year, and 
do great honour to their leader. The soli on 
the occasion were intrusted to Signor Marchesi 
and a first rate soprano, Frl. Scheuerlein, from 
the Conservatorium of Cologne; both were very 
successful, The Signor, besides the duet from 
** Figaro”’ and the two ballads, also sang with 
great effect the two German Lieder above named. 
At the end of the concert Max Bruch was pre- 
sented with a magnificent biton and a laurel 
wreath, among the flourish of the orchestra and 
the enthusiastic applause of the audience, I 
hear that “‘Schine Ellen” is going to be given at 
Bremen on the 8th March, when our English 
prima-donna, Miss Marian Hayne (from the Con- 
servatorium of Cologne), will sing the soprano 
part. 





HOLLAND. 


_— 


AmsTERpDAmM, Feb. 25th: 
The seventh concert of the Felix Meritis 
Society, which took place on last’ Friday evening, 


in B major (op. 20), Niels Gade; 2)" Air’ from 
Mozart's opera “ Figaro’s Hochzeit ;” 3. Fantaisie 





Pfeiffer. Two moré s¢ances are annotinced : one on 
Beethoven, and tlie’ other 6n Mendelssohn’ and 
Schumann. °' Thé Société des Voticerts du Conserva- 


had the following program: J. Symphony, No. 4, 





from Weber's opera “ Oberon,” arranged , for 
harp by Malle Helena Heerman, (b). Danse 
Charactéristique, Felix Godefroi; 7. Air from Verdi's 
opera “Il Trovatore;” 8. Fantasia on airs from 
the opera “ Othello ‘ (Ernst); 9. Fest Ouverture 
op. 172, 1832), F. Ries, Malle, Henriette Garthe, 
prima donna from the theatre at Hanover, made 
her appearance as vocalist, and Malle. Helene 
Heermann, from Baden-Baden, as harpist. 
Master J. de Graan was the violinist, Mdlle, 
Garthe pleased very much as regards her voice 5 
her organ is yery pure and strong, but her method 
made a very bad impression, This may be not.so 
much the case when she sings on the stage, but 
in the concert hall she shows very little feeling 
indeed. I must confess, Mr, Editor, that I am 
not sufficiently acquainted with that most un- 
modern of all modern instruments—the harp, to 
start an impartial opinion of Mdlle. Heermann, 
The harp is out of date you know; it belongs to 
another age; it is an anachronism, , It, cannot 
get fair appreciation however masterly bandled it 
be. It is relegated to the back ground, the more 
so if we have an opportunity of comparing it with 
the many exellent musical instruments we possesa 
at the present time, At all events I must state 
that the lady showed avery great ability on her 
instrument, and that she played with much 
accuracy and feeling. The violinist, Master de 
Graan, will~at. least L suppose eo-—not be known 
in England, nor is there-—at least for the present 
the remotest chance that he ever will be. He is 
poor, and that iga pity. Such a talented young 
musician ought not to remain here. He must 
travel abroad in order to acquire first, the indis: 
pensable “cachet de célébrité.” He is very young 
(fourteen/ years of age), and already displays 
astounding technique on the violin. He has 
greatly improved since I heard him last. ‘Some 
years ago he still bore the stamp of a ‘‘ Sehiich- 
terner Anfiinger,” but he shows now self-confidence 
enough. His method is capital, and if his musical 
education is continued in the same way as hitherto 
I have no doubt that Master J. de Graan will 
prove one day to belong to the very best violinists 
in this country... ‘The . orchestral works: were 
executed with much. brilliawcy and geesinton by 
the excellent band under Verhulat. 

“Ta Belle Héléne”’ of last Tuesday evening was 
not so Family-Shakespeare-like as I supposed it 
wound be, The original text has beén given 
almost intact, bat what I, wrote to you last week 
about the petticoats of the corps de ballet haw been 
carried out @ la lettre. The whole had a décent 
appearance, as far as is practicable in a piece 
which was originally composed for the ' pablio of 
the Bouffes. Héleéne was of course very décotletia 
(it is afterall quite natural that she should exhibit 
herself to Paris in a somewhat Paradisien costume). 
The rest, however, did ‘not display the slightest 
Corapearlism, to the intense delight of ‘the ériti¢ 
of a daily paper in this city, who aver saw Mavile 
in his life. 

As it was the King’s birthday the performance 
commenced with the most pitiable rendeting of 
the Dutch ‘national ‘song, by an actress’ (!), who’ 
possessed knowledge of music enough to have fits 
of false intonation, but whose singing was never- 
theless covered with ‘applause. “ Wien Neérland’s 
bloed,” &e., a simple, fierce, and’ heroic ‘song 
executed with variations! Is it not monstrous? 
Fancy “La Marseillaise,” or’ “God saye the 
Queen,” sung con variasioni, Woald you not ran 
away, Mr. Editor? I attempted to ne fatto 
alas! the pit was Bo crowde that T fou d my e 
imprisoned. At Inst in my despair Thad a 
to the book of ‘the ‘words of “La Belle Hélene,” 
‘to the perfect disgust of ‘an old patriotic gen 
man who éat next to mé, and who glanced at me 
with a look of “shocking modern independence 

There is no news whatever this week, ada 
say: A Jusitaine / Ht as joolte «A RAY 
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Concerto for violin, No. 8 (Gesangsscene), Spohr ; 
6, Overtare ** Peecio sa,” Weber; 6 (a). 


originale (arranged for harp), Parish Alvars; 4. 


Thesprober si nstioninadinet fib Meraliskte Rizsleas 
jot the Heart, 67, Margaret-street, Cavendiah-equare, was 120, 
' during the week, 
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REVIEWS. 
[Cramer & Co.) 

The Art of Teaching the Advice to Young 
Profeasors. Vy Feurx Lecourrry. Translated by 
Henxnt Ronorr. 

Twis little book might with equal propriety be called 

*the art of learning the Piano,” for its shrewd 

maxims and common-sense directions are fairly 

directed — here to the master and there to the 
scholar. Both master and pupil may find profit in 
its perusal. 

how to play 
interest. 


Piano; 


As every one now learns, wore or less, 
the the subject is of general 
What is to be tanght ?—how is it to be 
taught ?--and how to be learnt? are the great 
questions treated upon; and the author has con- 
densed in a few pages what is chiefly necessary from 
the teacher in illustrating the true principles of 


piano, 


tuition, and what is in application and improvement | 


on the part of the learner. 
is music+-the power of talking in music on the | 
piano; the speaker——the patient—the pupil is ordi- 

narily a child brimful of musie. The boy or girl can 
sing an encyclopwdin of little tuner, knows the tell- 
ing chants and popular hymn-tunes sung in church, 
ean keep good time in the dancing-lesson, and has 
long decided that the Paris street organ is infinitely 
better than the Anglican, The parents say there is 
great taste in their child, and great hopes are enter- 
tained of the pupil. The child is prepared to learn 
music, and the first step in the art of teaching music 
is to satisfy the yearning of the child. Nature is on 
five, and the flame must not be quenched. Music 
and mechanism niust ran along handin hand; for if 
mechanism be not commenced at the beginning, and 
should masic be left out of consideration, the child 
will take a decided aversion to the teacher and his 
teaching, and there will be no real progress. The 
late M. Uzerny, after teaching for nearly half a cen- 
tury, discovered he had yet his first elemental 
primer to write, and that without such a work he 
had not begun at the beginning. Two hands have 
to be made one ; ten fingers must be made one in power 
and expression; and whilst doing this, the pupil 
must always fool that music is being taught, and 
that more nnd more of it is learnt at every lesson. 
The master well knows that the left hand requires 
the most /ie/p, and ail melodies should be learnt 
through the left hand before attacked by the right. 
This method is certain to make a fine player 
++a real singer on the piano, The author lays 
grent stress on storing the memory with music, and 
he is right. That which is worth learning—the 
simplest aud shortest tune—is worth committing to 
memory, and until it is in the head it is not musie ; 
only so many notes or sigus for musie without 
rhythm, and therefore without life. Primer musi¢ 
--uusic developing the grammar signs and language 
of the thing signitied—shonuld be the simple, short, 
and telling tunes of great eoinposers, national airs, 
national dances, aceompanied with the finger exer- 
cises from the immovaole hand. To begin with 
seale exercises, tottering and stumbling up and 
down the octaves on the piano is condemming a 
ehild to misery, destroying ali feeling for music, 
and ruining the hands as regards all fine playing in 
alter life. Until the fingers are somewhat free and 
aupple on the five keys, somewhat firm and equal, 
ready to strike and quick to retreat, seales are an 
abomination and of all things to be avoided. Ac- 
companying the laying the foundation of mechanism 
the author recommends the use of the well-known 
teaching musie of Clementi, Dussek, Steibelt, the 
classical (easy and pretty) compositions of Hiindel 
and Haydn, Mozart and Beethoven, and in, his 
appendix js found an exccllenteand valuable cate- 
logue of teaching movements from the best masters 
of all epechs+-Baeh, KB. Bach, Couperin, Field, 
Hummel, Moscheles, Herz, Bertini, Burgmiiller, 
Chopin, J. B,. Cramer, Czerny, Kalkbrenner, 
Rameau, and all other real pianists, dead or living. 
This musie is duly catalogued ‘according to its 
diffieulty, begimning with pieces “very easy” and 
ending with “pieces still more difficult.” The 
anthor very properly insists on the continued studv 
of mechanism, the proper value and use of ** stridies,”’ 
attention to gradual and well-founded advance, the 
exercise of memory, and the necessity of patience, 


The thing to be taught |< 


perseverance, and exactness on the part of the 
master, and industry, obedience, and reverence on 
the part ofthe pupil. To the master he observes— 
keep up your play—do not let your mechanism 
go down, for if you expect your pupils to play, 
play to them. The pupil who is taught notes 
and not music drinks the cup of misery to the very 
The most ominous sentence of doom to a 
learner is the phrase: ‘* Work it out until I come 
again ”—a phrase often in the mouths of the 
masters now gone to rest—but rarely to be heard in 
these days. The fashion used to be to keep a pupil 
three quarters of an hour dojng everything wrong, 
and then by five minutes’ playing pretending to set 
the wrong all right. Is it to be marvelled at that 
when young ladies married and became mammas, 
they forgot all about their horrid school music, 
and in fact ceased to try to play. We are glad to 
allusion throughout the work to what are 


dregs. 





}see ho 
“alled jinishing lessons—the abomination of all 
jabominations. The master who can give the first 
| les sson right, can equally give the last, and he who 
| pretends to give the last will generally find, if such 
has to ‘ae gin with the first. 
are so much money thrown away. 
Go to all good 
hear every fine player—pay a fine player 
to come and play to you for an hour twice or thrice 
a weck—do as your master has done and is doing— 
keep up your reading and your practice, and never 
listen to bad musie or inferior playing. When you 
have heard a great Sonata or Concerto played by a 
Liszt or a Mendelssohn, don’t go and hear it toned 
A Liszt is 
ree animul, a Mendelssohn a raru avis—and if 
you hear many players of inferior powers your 
standard of excellence is The 
ensation cannot be repeated, the memory declines 
the second analysis. Where there is one player 
who can play a Beethoven Sonata perfectly, with 
real crescendos gnd lyrical phrase, there are a 
hundred who will strum it over with liberal allow- 
ances of sforzandos, pianissimos, smashers here, 
and twitterings and twiddlings up there. Have 
respect to your own play, take every advantage 
of improvement, and avoid all chance of decadence, 
We cordially recommend this little book to the 
attention of pianists, and all learning to play the 
piano, 


a lesson is wanted, he 
Finishing lessons 
To the pupil who is finished we say: 
concerts— 


down and spoilt by a Tomkins or Jones. 
ad seu 


gone, never to return. 





CRAMER AND CO. LIMITED. 


The annual General Meeting of this Company 
|took place at the Company's Pianoforte Gallery, 
207, Regent Street, on Friday, the 22nd ult, 

The proceedings commenced by the Secretary 
rending the notice convening the meeting and the 
minutes of the last meeting. 

The report and balance sheet being taken as read, 
the Chairman, the Right Hon. the Viscout Bury, 
addressed the meeting. His lordship fully explained 
the present position of the Company, and congratu- 
lated the shareholders that after passing through a 
year of difficulties in the ecommercial world, such as 
he hoped would never oceur again, they had sue- 
cessfully withstood the storm that had compelled)so 
many others of greater or less magnitude to suceumb. 

Having suffered so little under such exceptional 
and trying circumstances, he had no doubt of the 
business of the company being in a sound position, 
and had much confidence in respect to their future 
prospects. 

On the proposition that the report and balance 
sheet be abs opted, a shareholder proposed an amend- 
| ment to the effect that the balance sheet in future 
‘should be given more in detail, intimating that 
more information should be given to the share- 
holders in the statement of receipts and expendi- 
ture, 





Was put as a substantive motion, when on a show of 
hands it was declared to be negatived. 

The original motion was then put and carried. 

A lengthened discussion, or rather conversation, 
followed, many of the shareholders suggesting in a 
friendly spirit an alteration which would meet their 
views as regards the details required : the Chairman 
expressing tho willingness of himselé and co- 
directors to adopt as far as might be expedient the | 
wishes of the Bh ey 

Lord Bury retiring by rotation as a director, on 
the motion of Mr. Talbot, seconded by Mr. Ward, 
was re-elected. 

‘The autitors, Messrs. Bagshaw and Westcott and 





On the suggestion of Mr. Pead, the amendment | 


ik 
} 





| 


T. R. Walker, Esq., were re-eleeted for the ensuing 
year. 

The meeting closed with a vote of thanks to the 
Chairman and directors, which was carried wnani- 
mously. 








THE LAW OF PIANO HIRING. 


We extract the following from the Law Times:— 
JEWSON V. GRAHAM. 

This was an action in trover to recover the sum 
of £24, the value of a pianoforte. The facts are 
shortly these: ‘‘he plaintiff is a music-dealer, in 
Stockton, and in Jan. 1564, he let to hire a piano 
to a person named Rudd, an innkeeper an Redcar, 
Rudd became insolvent and last year was made a 
bankrupt. Jewson then demanded his piano from 
Graham, who had been appointed assignee. 
Acting under orders from the Court of Bankruptcy, 
Leeds, Graham refused to give it up, and subse. 
quently sold it, whereupon the plaintiff com- 
menced this action. 

Richmond (of the firm of Newby, Richmond, 
and Watson, Stockton), for the defendant, con- 
tended that at the time of the bankruptcy the 
piano in question was in the possession, order, or 
disposition of the bankrupt by consent of the 
owner, and consequently by virtue of the Bank- 
ruptey Act it passed to the bankrupt’s assignees. 
He further contended that pianoforte dealers 
recognised this view, as the rates charged for 
these instruments were so high as to amount to 
an insurance againct such loss. 

Faber (Town Clerk cf Stockton), for the 
plaintiff, contended that the letting of pianos 
was now a regular business, and that a hired 
instrument in the hands of a bankrupt at the 
time of his bankruptcy would not pass to his 
assignees, it not having been left in his possession 
by the owner improperly. In support of this view 
he cited the case of Hamilton v. Bell, 10 Ex. 
Rep. 545. 

His Honour in giving judgment remarked that 
he quite agreed in the observations made hy Lord 
Wensleydale, in the cases cited by Mr. Faber. 
The letting of pianos was now a regular trade 
practised in every town, and the mere possession 
of a piano by a man was not. snfficient to 
warrant another in arriving at the conclusion 
that it was his own property. He did not con- 
sider that such a transaction came within the 
meaning of the Bankruptcy Act, as the possession 
of Rudd is not inconsistent with the ownership of 
Mr. Jewson. He therefore gave judgment for the 
plaintiff in the sum claimed. 








Mote. Rira Fayantr.—This artist has just 
returned from her extended tour in Ireland, where 
she met with a most favourable reception. Sub- 
joined are some of the opinions of the Irish 
press:—‘‘Mr. Gaskin’s complimentary benefit 
concert. — Mdtle. Rita Favanti, the celebrated 
cantatrice, whose brilliant singing in the lyric 
theatres of Italy, France, and Spain, has won for 
her a reputation not inferior to that of Alboni, 
gave two of Rossini’s masterpieces with a depth 
and volume of tone, an ease and delicacy of treat- 
ment, and with an artistic finish of rendering that 
evoked the warmest applause, and it was re- 
demended.” — The Freemason's Journal, Dublin, 
Feb. 10, ‘Mr. Gaskin’s complimentary benefit 
concert.—Malle. Rita Favanti, the renowned can- 
tatrice, sang two of Rossini’s masterpieces in a 
manner that evoked a perfect hurricane of ap- 
plause.” Saunders’ News Letter and Dublin Daily 
Advertiser, Feb. 10. ‘‘ Mr. Keller's coneerts.—In 
the ‘Il segreto per esser felice,’ better, known as 
the drinking song from ‘ Lucrezia Borgia,’ the 
aitdience were introduced to Mdlle. Rita Favanti. 
The lady possesses a full and powerful mezzo- 
soprano of great power and compass. Her singing 
was most effective and elicited immense applause. 
Tbe concert was a complete success.’’—Cork Daily 
Reporter, Feb, 14,“ Mr. Keller's concerts. From 
what was known here of Mudlle. Favanti,, the 
audience were impatient both to see and hear that 
oolebrited cantatrice, and when she sang the well- 
known brilliant song ‘Il segreto per esser felice,’ 
from ‘ Lueresia Borgia.’ their anticipations were 
not disappointed. Mdlle. Favanti has a rich and 
cultivated contralto, which was heard to great 
advantage in that favourite convivial songz, which 
was enthusiastically encored. Mdlle. Favanti 
next sang ‘Non pit’ Mesta,’ from ‘ Cerenentola.’ 
lato this sparkling air she infused much Italian 
verve, accompanied by that indescribable play of 


' features which imparts such a charm to the vocal 
‘efforts of a female artist, and was unanimously 


‘ ye-demanded. 


The concert was a degided suce 
ceas,””—Cork Daily Herald, Feb. 14, 
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CHAPTER VI. (Continued). 

While in the Waltz and Galop, the dancers are 
isolated, and only confused tableaux are offered to 
the bystanders ; while the Quadrille is only a kind of 
pass at arms made with foils, where attack and defence 
proceed with equal indifference, where the most non- 
chalant display of grace is answered with the same 
nonchalance; while the vivacity of the Polka, 
charming, we confess, may easily become equivocal ; 
while Fandangos, Tarantulas and Minuets, are 
merely little love-dramas, only interesting to those 
execute them, in which the cavalier has nothing to 
do but to display his partner, and the spectators 
have no share but to follow, tediously enough 
coquetries whose obligatory movements are not ad- 
dressed to them ;—in the Mazourka, on the contrary, 
they have also their part, and the role of the 
cavalier yields neither in grace nor importance to 
that of his fair partner. 

The long intervals which separate the successive 
appearance of the pairs being reserved for conversa- 
tion among the dancers, when their turn comes 
again, the scene passes no longer only among them- 
selves, but extends from them to the spectators. It 
is to them that the cavalier exhibits the vanity he 
feels in having been able to win the preference of 
the lady who has selected him ; it isin their presence 
she has deigned to show him this honour; she strives 
to please them, because the triumph of charming 
them is reflected upon her partner, and their ap- 
plause may be made a part of the most flattering and 
insinuating coquetry. Indeed, at the close of the 
lance, she seems to make him a formal offering of 
their suffrages in her favour. She bounds rapidly 
towards him and rests upon his arm,—a movement 
susceptable of a thousand’ varying shades which 
feminine tact and subtle feeling well know how to 
modify, ringing every change, from the most im- 
passioned and impulsive warmth of manner to an 
air of the most complete ‘* abandon.” 

What varied movements succeed each other in 
the course round the ball-room! Commencing at 
first with a kind of timid hesitation, the lady sways 
about like a bird about to take flight; gliding for 
some time on one foot only, like a skater, she skims 
the ice of the polished fioor ; then, running forward 
like a sportive child, she suddenly takes wing, 
Raising her veiling eyelids, with head erect,, with 
swelling bosom and elastic bounds, she cleaves the 
air as the light bark cleaves the waves, and, like an 
agile wood-nymph, seems to sport with space 
Again she reeommences her timid graceful gliding 
looks round among the spectators, sends sizhs and 
words to the most highly favoured, then extending 
her white arms to the partner who comes to rejoin 
her, again begins her vigorous steps which transport 
her with magical rapidity from one end to the other 
of the ball-room. She glides, she runs, she flies ; 
emotion colours her cheek, brightens her eye; 
fatigue bends her flexile form, retards her winged 
feet, until, panting and exhausted, she softly sinks 
and reclines in the arms) of her partner, who, 
seizing her with vigofous arm, raises her a moment 
in the air, before finishing with her the last intoxi- 
cating round. 

In this triumphal course, in which may be seen a 
thousand Atalantas as beautiful as the dreams of 
Ovid, many changes occur in the figures, The 
couples, in the first chain, commence by giving each 
other the hand; then forming themselves intoa circle, 
whose rapid rotation dazzles the eye, they wreathe a 
living crown, in which ench lady is the only flower 
of its own kind, while the glowing and yaried colours 
are heightened hy the uniform, costume of the men, 
the effect resembling that of the dark-green foliage 
with which nature relieves her glowing buds and 
fragrant bloom. ‘They all then dart forward together 
with a sparkling animation, a jealous emulation, de- 
filing before the spectators as in a review—an enu- 
meration of which would scarcely yield in interestto 
those given us, by Homer und Tasso, of the armies 
about to range themselves in the front of battle! 
At the close of an hour or two, the same circle again 
forms to end thé dance: and on those days when 
amusement and pleasure fill all with an excited 


gaiety, sparkling and glittering through though those 
impressible temperaments like an aurora in a mid- 
night sky, a general promenade is recommenced, and 
in its accelerated movements we cannot detect the 
least symptom of fatigue among all these delicate 
yet enduring women; as if their light limbs pos- 
sessed the flexible tenacity and elasticity of steel ! 
As if by intuition, all the Polish women possess 
the magical science of this dance. Even the least 
richly gifted among them know how to draw from it 
new charms. If the graceful ease and noble dignity 
of those conscious of their own power are full of 
attraction in it, timidity and modesty are equally 
full of interest. This is so because of all modern 
dances, it breathes most of pure love. As the dancers 


| are always conscious that the gaze of the spectators 


is fastened upon them, addressing themselves con- 
stantly to them, there reigns in its very essence a 
mixture of innate tenderness and mutual vanity, as 
full of delicacy and propriety as of allurement. 

The latent and unknown poetry, which was only 
indicated in the original Polish Mazourkas, was 
divined, developed, and brought to light by Chopin. 
Preserving their rhythm, he ennobled their melody, 
enlarged their proportions; and—in order to paint 
more fully in these productions, which he loved to 
hear us call “pictures from the easel,” the innu- 
merable and widely-differing emotions which agitate 
the heart during the progress of this dance, above 
all, in the long intervals in which the cavalier has a 
right to retain his place at the side of the lady, whom 
he never leaves—he wrought into their tissues har- 
monic lights and shadows, as new in themselves as 
were the subjects to which he adapted them. 

Coquetries, vanities, fantasies, inclinations, elegies 
vague emotions, passions, conquests, struggles upon 
which the safety or favour of others depends, all—all, 
meet in this dance. How difficult it is to forma 
complete idea of the infinite gradations of passion— 
sometimes pausing, sometimes progressing, some- 
times suing, sometimes ruling! In the country 
where the Mazourka reigns from the palace to the 
cottage, these gradations are pursued, for a longer 
or shorter time, with as much ardour and enthusiasm 
as malicious trifling. The good qualities and faul* 
of men are distributed among the Polés in a manner 
so fantastic, that, although the essentials of cha- 
racter may remain nearly the same in all, they vary 
and shade into each other in a manner so extra- 
ordinary, that it becomes almost impossible to recog- 
nise or distinguishithem. In natures'so ¢apriciously 
amalgamated, a wonderful diversity occurs, adding 


. | to the investigations of curiosity, a spur unknown in 
, | other lands ; 


making of every new relation a stimu- 
lating study, and lending unwonted interest to the 
lightest. incident. Nothing is here indifferent, no- 
thing unheeded, nothing hackneyed! Striking eon- 
trasts are constantly occurring among thesé natures 
so mobile and susceptible, endowed with subtle, keen 
and vivid intéllects, with acute sensibilities increased 


: | by suffering and misfortune ; contrasts throwing lurid 


light upon hearts, like the blaze of a conflagration 
illumining and revealing the gloom of midnight, 
Here chance may bring together those who but a 
few hours before were strangers to each other. The 
ordeal of a moment, a single word, may separate 
hearts long united; sudden. confidences are often 
forced by necessity, and invincible suspicions fre- 
quently held in secret. As a witty woman onee 
remarked: “They often play a comedy, to ayoid a 
tragedy!” That which has never beon uttered, is 
yet incessantly divined and understood. Generalities 
are often used to sharpen interrogation while con- 
cealing its drift; the most evasive replies are care- 
fully listened to, like the ringing of metal, as a test 
of the quality. Often, when in appearance pleading 
for others, the suitor is urging his own cause; and 


But caution and attention become at last weari- 
some to natures naturally expansive and candid, and 
a tiresome frivolity, surprising enough before the 
secret of its reckless indifference has been divitied, 
mingles with the most spiritual refinemént, the most | he 
poetical sentiments, the mort real canges for intense 
suffering, as if to mock and jeer at all reality... It is 





difficult to analyze or appreciate justly this frivolity, 


the most graceful; flattery may be dnly the veil of |. 
, | disguised exactions. 


as it is sometimes real, sometimes only assumed, It 
makes use of confusing replies and strange resources 
to conceal the truth. It is sometimes justly, some- 
times wrongfully regarded as a kind of veil of 
motley, whose fantastic tissue needs only to be 
slightly torn to reveal more than one hidden or 
sleeping quality under the variegated folds of gossa- 
mer. It often follows from such causes that elo- 
quence becomes only a sort of grave badinage, 
sparkling with spangles like the play of fireworks, 
though the heart of the discourse may contain 
nothing earnest; while the lightest raillery, thrown 
outapparently at random, may perhaps be most sadly 
serious. Bitter and intense thought follows closely 
upon the steps of the most tempestuous gaiety ; 
nothing indeed remains absolutely superficial, though 
nothing is presented without an artificial polish, 
In the discussions constantly oceuring in this 
country, where conversation is an att cultivated to 
the highest degree, and oceupying much time, there 
are always those present, who, whether the topic 
discussed be grave or gay, can pass in a moment 
from smiles to tears, from joy to sorrow, leaving the 
keenest observer in doubt which is most real, 
so difficult is it-to discern the fictitious from the 
true. 

In such varying modes of thought, where ideas 
shift like quitksands upon the shores of the sea, 
they are rarely to be found again atthe exact point 
where they were left. This fact is in itself sufficient 
to give interest to interviews otherwise insignificant, 
We have been taught this in Paris by some natives 
of Poland, who astonished the Parisians ‘by their 
skill in * fencing in paradox ;" an art in whith every 


s, | Pole is more or less skillful, as he has felt more or 


less interest or amusement in its cultivation. But 
the inimitable skill with which théy are constantly 
able to alternate the garb of truth or fietibn (like 
touehstones, more certain when least suspected, the 
one always concealed under the garb of the other), 
the foree which expands an immense amount of 
intellect upon the most trivial occasions, as Gil Blas 
made use of as much intelligence to find the means 
of subsistence for a single day as was required by 


8 | the Spanish king to goVern the whole of his domain ; 


make at last an impression as painful wpon us as 
the games in which the jugglers of India exhibit 
such wonderful skill, where sharp and deadly arms 
fly glittering through the air, which the least error, 
the least want of perfect mastery, would make the 
bright, swift messengers of eertain deatht Such 
skillis full of concealed anxiety, tertor, and anguish ! 
From the complication of eircumstancés, danger may 
lurk in the slightest inadvertence, in the least itm- 
prudence, in possible accidents, while powerful 
assistance may suddenly spring from some obscure 
and forgotten individual. A dramatic interest may 
instantaneously arise from interviews apparently the 
most trivial, giving on unforeseen phase to every 
relation. A misty uncertainty hovers found every 
meeting, through whose clouds it is difficult to sieze 
the contours, to fix the lines, to ascertain'the present 
and futtre influence, thus rendering intereourse 
vague and unintelligible, filling it with an undefinable 
and hidden “terror, yet at the same time, with an 
insinuating flattery. The strong currents of gentine 
sympathy are always struggling to escape from the 
weight of this external repression. The differing 
impulses of vanity, love, and patriotism, in their 
threefold motives’ of action, aré for ever hurtling 
against each other in all hearts, leading to inextri- 
cable confusion of a and _— 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon’ 
TERRIBLE HYMEN Marie, Miss Augusta Thompson ; 
Pierre, Mr. Thomas Whiffin. And the new comic Christmas 


Pantomime, ALI BABA AND THE FORTY THIEVES ; or, 
Harlequin and the Genii of the Arabian Nights. 


THEATRE ROYAL, DRURY LANE. 
Bole Lessee and Manager, Mr. F. B. Chatterton. 
THE MERCHANT OF VENICE. Shylock, Mr. Phelps; 
Messrs. E. Phelps, Barret, T. Mead, F. Barshy, C, Warner ; 
Mrs. Hermann Vezin. To conclude with NUMBER NIP; or, 
Harlequin and the Gnome King of the Giant Mountain. 


Mesdames Lydia Thompson, Hudspeth, Bodenham, H. Vanden- 
hoff; Messrs. T. Matthews, Barsby. 


THEATRE ROYAL, HAYMARKET. 
Bole Leasee and Manager, Mr. Buckstone. 

A LESSON FOR LIFE. Mexsrs. Sothern, Chippendale, 
Compton, Clark; Mesdames Chippendale, Moore. LORD 
DUNDREARY MARRIED AND DONE FOR. Mr. Sothern. 
And JENNY LIND AT LAST. Miss lone Burke. 


NEW THEA 1 RE ROY AL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

A SISTER'S PENANCE Miss Kate Terry, Miss Hughes, 
Mies Fmily Pitt; Mesers. H. Vezin, Billington. THE 
MOUNTAIN DHU; or, the Knight, the Lady, and the Lake. 
Messrs. J. L. Toole, P. Bedford, nanan Mrs, A Mellon. 


ROYAL ‘LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
ROUGE-ET-NOIR. Mr. Yechter, Messrs. Emery, Cowper, 
Evans, Moreland, Fitzpatrick, Reynolds, Lomas, Anderson ; 
Mre. Leigh Murray, Misses Henrade, Grattan, Carlotta 
Leclereq. Preceded by THE TWO POLTS. Mr. H. 
Widdicomb. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 


HIS LAST LEGS. Followed by (at half-past eight o'clock), 
BHADOW-TREE SHAFT. Messrs. Vining, J. G. Shore, C. 
Verner. ©. Villiers, H. Forester, H. Mellon, and Cathcart; 
Misses Montague, Minnie Edmonds, and Katherine Rodgers. 


ROYAL OL Y M PIC THEATRE, 


Bole Lessee, Mr. Supaly Fonte ; Manager, Mr. Horace 
igan, 

LAVATER, Messrs, TH. J, Montague, C. Mathews; 

dames Harris, M. Palmer. 

and Mrs, C, Mathews, A 

Mathews; Mra. C. 

CRIMINA 


Mes- 
A OOMICAL ao Mr. 
ROMANTIC ILDEA c 
Mathews. And AN AiROCIOUS 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 


THE ROAD TO RUIN. Messrs, Frank Matthews, Stoyle, 
Irving, Burleigh, W. Lacy ; Mesdames E. Bufton, M‘Donnell, 
and re, Frank Matthews. Concludin with DU LCAMARA ; 
or, the Littic Duck and the Great esitien 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mra. Swanborough. 
BB rns cyy DAUGHTERS, Messrs, Thorne, Belford; 
, Hughes. GUY FAWKES. Messrs. 
Thorne, oon Robson 


; esdames Swanborough, Raynham, 
Hughes. And A SUIT ‘OF TWEEDS. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS, Messrs. Ray, Clarke, Banoreft, Hare, Younge; 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN: 


DOKA’S BOX. Messrs. Clarke, Montgomery, Glover; Mes- 
dames H. Hodson, Maitland, Weston. 





HOLBORN THEATRE ROYAL. 


Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Drama of FLYING SCUD, Means 
Neville, Belmore, ry Garden, Vollaire; Mesdames F 
Josepha, C. B. Foote, — 


NEW ROYALTY THEATRE. 


Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Vliver. Tha igeem Edition of BLACK- EYED 
BUSAN. Messrs F. Dauvers ; Mesdames nm, 
M. Oliver And SARAH'S YOUNG MAN, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick, 


THE BRIGAND. Mr. Creswick. And A APPLE PIE; 
Harlequin Jack in the Box and the Little Boy Blue. 
Maclean, J. Irving: Mesdames Goodall, Emma es 
Clown, Harry Croueste; Harlequin, Mr. White, Columbine, 
Miss Reynolds 


ASTLEY’S, 


Bole Lessee and Manager, Mr. W. HI. C. Nation. 


DELICATE GROUND. a ag HUSH-A-BYE BABY 
UPON THE TEKEE TOP, Parkes, Nelly 
Nis a -h/ iene “Nally” yi Fanny 


Ho Liazie K oy 
the nal Litde rRewslla, 


or 
Messrs- 














AGANINI REDIVIVUS IN BELFAST.—The 
following official statistics of attendances during FouR 
engagements at the Monday Popular Concerts have been 
kindly forwarded to Pagantnt Repivivus by the Secretary of 
the Ulster Hall Company. 
First ENGAGEMENT, Nov, 12th (1866), 1,545 Persons. 

“The announcement of the appearance of PAGANINI 
Reprvivvus at the Concert yesterday had the effect of filling 
the Hall in every part.”—Northern Whig, Tuesday, Nov. 13th 
1866, 

Second ENGAGEMENT, Nov, 19th (1866), 1,949 Persons. 

“ Yesterday evening one of the largest audiences ever as- 
sembled at these Concerts—even the orchestra being crowded 
assembled to hear the popular favourite Paganry1 REDI- 
vivus.”—News Letter, Tuesday, Nov, 20 (1866), 

Tutrp ENGAGEMENT, Jan. 28th (1867), 1,959 Persons. 

“One of the largest audiences the Ulster Hall has con- 
tained this season assembled last night to listen to the re- 
nowned violinist PAGANINI Repivivus. The Hall in every 
part was crowded, balcony, area, and even orchestra.”— 
Northern Whig, Tuesday, Jan. 29th (1867). 

Fourtu ENGAGEMENT, Feb. 4th (1867), 2,058 Persons. 

“Last evening, notwithstanding the inclemency of the 
weather, the Ulster Hall was densely crowded in every part.” 
—News Letter, Feb. 5th (1867). 

* Yesterday Paganini Reprvrvvs made his last appearance 
at the present time to an audience in every respect as nume- 
rons and as demonstrative in their admiration as any 
which have hitherto enjoyed this artist’s performances. 
The Hall in all parts was filled to overflowing.”—Northern 
Whig, Tuesday, Feb. 5th (1867). 

Fieri AND SrxtH ENGAGEMENTS EARLY IN APRIL. 





pacannu REDIVIVUS’ SECOND ENGAGE- 
MENT IN LIMERICK. 

“On last evening the Theatre was opened with the first of 
Mr. Keller's grand concerts, and certainly not for a long time 
did we see it occupied by such a fashionable audience, both 
boxes, reserved seats, pit and gallery being crowded to 
excess.” "Limerick Cc hronicle, Feb. 12th (1867). 


JAGANINI RE DIVIVU S’ FIRST 
MENT IN CLONMEL, 

“ As was expected, a numerous and most fashionable assem- 
blage was present at the Hall of the Mechanics’ Institute last 
night. All the leading families of the neighbourhood were 
present, and the appearance the room presented was of the 
most brilliant description. From the lowest tier of the 
reserved seats to the highest place in the gallery the room 
was crowded to excess. PAGANINI ReEpivivus, who appeared 
for the first time before a Clonmel andience, was scarcely 
entered, &c., &c.”—Clonmel Chronicle, Feb. 16th, 


peas 





ENGAGE- 


REDIVIVUS’ FIRST ENGAGE- 
MENT IN WATERFORD. 

“The concert of Saturday evening at the Town Hall was 
attended by a numerousand most fashionable audience. The 
gallery was so crowded that many had to take refuge in the 
second seats, while the reserved stalls were so well packed 
that extra chairs had in many cases to be brought into 
requisition.”— Waterford News, Feb. 20th. 


OTICEK TO SECRETARIES OF SOCIE TIES 

IN SCOTLAND.—Pacanix1 Repivivvs will make his 

first appearance at the Saturday Evening Concerts, GLascow, 
this evening, Saturday, March Ynd (1867), 





ERMANENT LONDON ADDRESS — Paganini 
Reprvivvus, 2, Northumberland Court, Charing Cross. 
(nota) All letters should be strictly addressed as above, to 
avoid mistake. When absent from town Pacanini Rept- 
vivus receives all communications witbin 12 or 24 hours of 
original delivery. 


THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb volume ever published.” — Atheneum 
Sept. 22, 1866, 





Just 


Lamyivy in imperial 4to., with Paper and Type made 
expressly 


Jor the Work, and in elegant cloth, price 2ls., 


ELAINE; 
BY 
ALFRED TENNYSON, 


ILLUSTRATED BY 


GUSTAVE DORE, 


With NINE exquisite full DRAWINGS 
Sreet, in the first style of Art, by Hot, 
Rosinsox, and othera, 

London: Epwarp Moxon & Co., Dover-street. 


A few inipreasions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
yr od at once to apply to the Publishers or to the local 

gent 

The Work may also be had with Phot 
ginal Drawings sal Meu of f Engravings, price 


VALUABLE INFORMATION FOR CHORAL 
SOCIETIES, SINGING CLASSES, CHURCH 
CHOIRS, AND CONGREGATIONS. 


ye he EDITIONS of the ORGAN 
/) Scores, Vocal and Orchestral Partsof Oratorios, &c., may 
be obtained of Mr. Suamay, 9, Exeter Hall. Estimates for- 
warded on the number of Parts required being stated, Mn. 
Suamay having the most extensive Teen oh of used Music in 
existence, can supply Societies with ay by purchase or on 
hire, for from 100 to 1,000 Performers, eek, Month or 
Quarter, on the most reasonable terms. 


on | ~~ Price Is. ; by post, 1s, 2d. 


—— MATER SPECIOSA: FULL OF 


BEAUTY STOOD THE MOTHER. By the late Rev. 
J. M. NEALE. 


The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 


Loudon; J, T. HAYES, Lyall-place, Eaton-square, 8. W, 


engraved on 
Baxen, Jenys, 


s from the Ori- 
Guiness, cloth. 








TERMS OF SUBSCRIPTION. 


STAMPED, 
17s. 4d. ee 


UNSTAMPED, 
138. 0d. 
68. 6d. 
oo 8a. Sd. 


Per Year ee oe 

o Se XOAE oe 8s. 8d. ee oe 

e os «= 48. 4d. ee 

Payable in advance, 

Creques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fizet-street, Loxpoy, E.C. 


Orrices: 201, Reaznt Srreet, 


AND 
59, Fizet Srreer, 
FROM WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 


R. W. F.—Send your full name and address, as guarantee of 
good faith. 

Netie Reyitoc.—Thanks for your expression of interest. We 
are always glad to learn the genesis ot our fair corre- 
spondents’ solutions. 

E. L. C —Liszt’s ‘Life of Chopin” in the original language 
(French) is out of print; you may meet with a stray copy, 
but cannot insure the obtaining of one from a publisher. ‘To 
answer your second question our files do not extend far 
enough back, but we will endeavour to procure you the in- 
formation. 

Virtuous Compcsers.—An exceedingly sleepy contemporary 
takes us to task for describing Signor Komano as a vir- 
tuous and good composer of music, and asks us to define 
the term an immoral composer. The request is most un- 
reasonable, because we ourselves want nothing to do with 
immoral composers, If our contemporary uses the word 
immoral a8 an opposite term to virtuous, we can only say 
his numbers abound with immoralities in music: and we 
have never yet noticed a single bar of manly or virtuous 
music in one of the compositions he has presented to his 
subscribers. We therefore comply with his request by 
defining an immoral composer to be—a composer who writes 
in the Choir and Musical Record. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA! 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, MARCH 2, 1867. 








Mr. Costa is directing ‘‘ Naaman” in Paris. 
Mr. Augustus Harris is in Paris. 
Ristori has made 100,000 dollars in America. 


At Moscow Rubinstein’s ‘Kinder der Haide” 
has been put into rehearsal. 


A new composition by Max Bruch, entitled “‘ Die 
Helenen,” will soon be produced at Coblentz. 


M. A. de Vroye, the eminent flautist, has had 
more than ordinary success at Berne. 


The ‘ Italiana in Algeri” has failed at the Victoria 
Theatre, Berlin. 


The Ullmann Concerts have had great suecess at 
Trieste and Venice. Vieuxtemps was particularly 
admired. 


The first representation of a new ballet by Borri 
took place at Vienna on Monday. It, is called 


* Fiammella.” 


A Cercle Fétis has been formed at Mons under 
the presidency of that musician. It comprises a 
body of all the musicians and amateurs of the town. 

From Hamburg we learn that Herr Stockhausen 
intends renouncing the directorship of the Phil- 
harmonic concerts. 

The funeral of Sir G. Smart took place on 
Thursday, at Kensal Green. It was strictly 
private, the wishes of the three Metropolitan 
Choirs to assist in a musical service not being 
acceded to, in consequence of Sir George’s own 
intimation a short time previous to his decease. 
The chief mourners were his daughter, his niece, 
Mr. Henry Smart, and Lady Smart’s brother. 
Many of the chief musical notabilities in town 
attended, and were present in the chapel and 








grounds. 
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It is again rumoured, upon what seems to be good 
authority, that Signor Brignoli is engaged to be 
married to a young lady in New York. 





Delle-Sedie’s nomination to the vacant post of 
Professor of Singing at the Conservatoire was signed 
last week. 





Tragedy has found a@ final refuge at the Parisian 
cafés chantants. Malle. Cornélie, an artiste of real 
merit, declaims the finest passages of Racine and 
Corneille at the Eldorado. 





The Bal des Artistes Dramatiques, given on Satur- 
day at the Opéra-Comique, was a dead failure. The 
lady artistes were almost all conspicuous by their 
absence, and were replaced by cocottes. 





The “ Africaine,” the ‘* Huguenots,” the ‘ Etoile 
du Nord,” * Joseph,” and ‘ Giselle” have formed 
the repertoire of the Vienna opera during the last 
few weeks. 





Wachtel has renewed his engagement at the 
Berlin opera for the term of five years. The news 


of his intended departure from Berlin to travel 


abroad and as far as America, was premature. 





Later account of Abert’s “ Astorga” rather de- 
preciates its success. 


weak libretto. 


-_--- 


The Philharmonic Society of New York have 


elected Mr. George F. Bristow as President, vice Mr. 


Schafenberg, resigned, and so made a very fortunate 


selection, 





The real name of the courtezan who fascinated 
Paris for a spell as Cupid, is Emma Cruch, Cora 
She is the daughter of 
an English saddler, having been born at Portsmouth. 


Pearl being a pseudonym. 





The widow of the late violinist, Ernst, lately gave 
a lecture in Paris on the Women of Corneille and 
The audience several times testified their 
satisfaction to Mdme. Ernit, whose appreciative 
remarks and agreeable diction produced much effect. 


Racine. 





The oratorio, ** Lucifer,” by Pierre Benoit, will 
be executed at Antwerp during Lent with great 
Lively curiosity is 
excited: everyone is anxious to hear this work, con- 


orchestral and choral effects. 


cerning which rumour has been so favourable. 


Amusements have flourished in Boston during | reception. 
Critics complain that “ eight 
Italian operas, five grand concerts, half a dozen 
theatres, and a score of miscellaneous concerts are 


the last month. 


too much to ‘do’ in one week, even for Boston.” 





A Musical Conservatory is to be established in 
Boston in the handsome new building of Messrs. 
Julius Eichberg will be its 
presiding director. and will give instruction in har- 


Mason and Hamlin. 


mony and on the violin. 





Rossini has composed for the Exhibition a hymn 
for military band. On Thursday he: went, tothe | sentence is to us enigmatical, 
Caserne des Gelestins to hear a rehearsal of his | Duchess then ostracised ? 
work. He expressed. his full satisfaction, and ¢con- 


gratulated M. Paulus and his orchestra on th 
superiority of their execution. 





According to the news which we receive from St. 
Petersburgh, grave dissensions seem to have arisen 
in the directorate of the Conservatoire. | Besides 
Rubinstein, who;has decided on: leaving St. Peters- 
burg to settle in Germany or France, Wieniawsky 


has sent in his, resignation. 





A great man among, theatrical agents and th 


friend of all celebrated artists, Bonala,| has died 
at Milan, leaving a son and two daughters. One of | persons who attend ut these performances jn, the 
the latter is the widow. of Negrini, the: celebrated | quality of invited guests and friends of the manage- 
tenor, who died prematurely;,.and), the \other: is 


married to the Marquis Louis d’Adda. 


The music is admitted to be 
good, but not sufficiently so to support the excessively 


Callisthenes tells us that two Sardanapali ruled in 
Assyria. In Paris it seems there are also two: ohe 
that has not yet seen the light of the pyre is by 


get her work performed at the Opéra was frustrated 
by the acceptance of Joncitres’ work at the Lyrique. 





A new cantatrice, Mdlle. Schroeder, made a first 
appearance at the Thédtre Lyrique last week, in the 
part of Agatha, in the “ Freyschiitz.” She sings the 
Andante movements with remarkable charm; but 
she wants dash (or, as they say in the coulisses 
duchien,) in the Allegri. 





Thérésa is engaged at the Chitelet. She is to 
find her own costume, but, if we judge from what 
was seen the other night, they will not entail any 
considerable expense, for the principal actress's dress 
was limited to shoes, tights, and a girdle of sea: 
weed, 





Mr. Ira Aldrige has, during his tour in France, 
given performanees of * Othello” in 62 towns. We 
have received many provincial journals which spank 
of him in the highest terms. At one of his last 
‘* stations,’ Vienna, the stage-door was literally be- 
sieged by hundreds cf ladies and gentlemen who 
wanted to shake hands with him. 





qt 
Richard Wagner within these few years past has 
received for his compositions and performances 
upwards of fifty thousand pounds. His’ idea of 
massing instruments in unison, so happily made 
use of in the * Africaine” of Meyerbeer; has been 
earried out in his last new opera to the massing 
of individual motivi, and some of his effects, as they 
are termed, in this curious and in many instances 
most masterly production will lead to a great change 
in the orchestral scores of our present, opera: com- 
posers. Even Verdi has condescended to use the 
new mechanism very freely in his opera of + Don 
Carlos.” 





Pacini was atthe Apollo Theatre, Rome, thie otfer 
night, listening to the performance of his own opera, 
‘** Sappho.” He was recognised in his box by some 
of the members of the theatrical deputation, a kind 
of court of surveillance instituted by the Gove 

ment, who have a stage box for their official sepis 
dence in each theatre, and invited to the presence 
of the deputation, where the place of honour in the 
box was assigned to him, greatly to the delight of 
the public, limited ag was the, pumber of spegtators, 
Between the atts the Maestro Pacini appearéd on 
the stage and thanked the Romans for their kind 





A Toledo paper announces! that the Duké and 
Duchess of Frias (Victorine Balfe) have left their 
ducal castle to Pas#{thé s@asoh in London. The 
Morning Advertiser commenting on their departure 
from Madrid,,; says:—' Let ud wish themn /better 
suecess in London than they have achieved in 
Madrid, or im the provinces.’ Whilst all must 
applaud the principle upon which their ostracism, js 
based, they who witness the workings, of, the 
machinery of Madrid society must laugh aloud At 
its severity in this particular instance.” The last 

Were the Duke and 
If so what can the 





e| the organ of Protestantism and Publicanism ? 





The general rehearsal of ‘Don Carlos,’ was to 
take place on Thursday. - By general reliearsal 
Verdi does, not, understand one of those’! antigi 
patory first performances such ag precede the 
production of an ‘ Africaine "or * Don Juan,” 
but rather a real rehearsal among the artistes en 
famille, at. which no spectators are suffered to be 
present. The independence and strictness of the 
e| Maestro ill aceord with the: applause and polite 
interferences of some, fourteen) or fiftean h 


ment... Verdi is like Sardou, who cannot bear that 





author of the “ Trovatoré” does not allow a single 
ticket to be issued, or a single person admitted at the 
last rehearsal. 
Mdme. la Baroness de Maistre, whose endeavour to | cerning the opera ; 


Many rumours have’ cirenhited con- 
but all that is known for cerkain 
is that the libretto follows closely Scliller’s play. 
The first performance is definitely fixed for Friday 
in this week. Verdi refused to yield to new delays 
by reason of his fatigne and the necessity of repose. 
His intention is to leavo on Satarday evening’ by 
the Marseilles express@so as in be in Genoa next 
night.’ In that town he has purchased « magnificent 
palace, which has just been furnished with great 
luxury. 

As a pendant to tho story which we quoted last 
week of the marriage of the Prinseof Thum und 
Taxis, ex-aide-de-camp of the King of Bavaria, with 
an actress named Mdlle. Kreuzer, we give the:follow- 
ing on the authority of a French journal des bains. 
When | Prince’ Maxinrilian, father! 'df the matri- 
monially-inelined nobleman, heard of his son's in- 
tentions, he set off post Haste forthe * beaux vaullons 
de l'Helvétie,”. to stop the marriage, if possible. 
The young fugitives had betaken theiselves’ to 
Switzerland; thither the princely parent pursued 
them. A large thidatrival poster, in’ which the name 
of the bride elect figured, guided Prince Maximilian 
to the town where he should find the young poople ; 
and expecting to discover His sori in the stale Of the 
theatre in question, the father hastened to the plate 
named, and booked his place. The youtg prince 
was not, im the stalls—-conll not;digcoven him ‘ in 
front” at all; but what was Prince, Maximilian’s 
horror to recognise in the second act of the drama 
his noble heir on the boards playing “utility.” * ‘On 
the scene that followed we must draw, a weil for 
history says no more. It seems however that this 
matrimonial éscapade is fot the first imdication of 
eccentricity: on the young prinee’s part. ‘He -was 
one of the prominent, abettors, of,, King, Tudwig's 
romantio sentimentality,;and supported him inoall 
his, Majesty’s Wagnerian schemes. 





Another emipent artist has. just past from the 
world. Mame. ‘Charlotte Henriette Vera (née 
Haeser) was bern at Leipsic ih 1783. Her | Music al 
education was perfect, being condigted by her father 
(who was director of the univerwity of that: toww), 
assisted by Gestewity, and comple ‘ted by the cble- 
brated Ceccarelli, After singing with great success 
at the Talian Opera, ‘at Drosdon, ‘Pte. Haeser 
went to Ttaly’ih 1807, and wht tinhtifmh ously elected 
a'thember of the Philharmonia: Sodiety, of Hake, 
an example which wes followed by several 
Italian academies. Spdlir says, in speaking of oh, 
that her splendid voice and perfect style, her zeal, 
and thé advaritage of whiting the correctness of the 
German With» the Drilliancy of thé Milian dchools, 
secured het just renown 'in ‘Italy, She’ was sevtzal 
tinies. engaged, at the San Carlo, at Naples, was 
syled “La divina Tedetea” The tithe Hilfin 
theatres claimed the honour of securing Malle, 
Haeser, aud everywhere! har genias|tmet with the 
same appreciation and suceess,, Her fame was still 
further inereased by, the modesty of ‘her domeamour 
and’ the morality of her ¢ondict. Th 182 MMe. 
Haesar revisited Germany, and ‘sang with hex qeual 
success at Munich, Shortly after she returned to 
Rome, retired into; private, Vite; and) married the 
avocat Vera, distinguished member.ofthe Roman 


“principle” be which commands the applause of| par, For many long years Mdme,Vorals #plendid 


talent’ and many amiable quatities Iraye boetite 
delight of the highest society: im Reme, end be 
death, announced in aes a few days since, 
leaves a singe d Fes in the heart of 
those who ad the priv logs ed a this excellent 
gifted lady. 


CAOLAL MMT 
it aiupoiialh 
The Now York. Tribune is facetious on the mth 
jeet“of the’ American ‘g@hféman ‘in‘Paris,, who. hes 
set the Constitution of the United States to music. 
It says:— We supposé. the moment Herr Wagner 
gets the news that;he will try his hand jon Aollin’s 
Ancient History; or a: book ,or two. of: Euclid ;1and, 
vibe the Apseie aunties ‘fy tht gugll with’ the 
Conetitelinn, perhaps he will be goodenough to wet 


our Revised Statutes. 








advanced news of his pieces should’ go forth :' the 





Who knits bat ‘we tiny bédn 
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SIR GLO! SMART. 


Gh 

To be 
generation ol 
that 


chancellorali ri es ie 


i 


or Bishon is re- 


made Lord Chancellor 
if 


existence; it is the possession of 
life. Next to the 
the organ 
Dr. Cuinp lived to be 91, 


BSUCCCS80Ors Ly 


the elixir of 
n feat at 
in the ¢ 


and nm ne of his 


GEORGE 


Smantr—lhas just departed after the same tenure 
% , . 
Music is said to be a worrying a 


g art, } . its 


keeping 
in a fev 
fluid throug) 


’ 1 
pe er Writes, tineu 


devotee nv, and extraeting the nervous 
1 the fingers as the unhappy com- 


to tuke away the erim life, 


Puree. 


‘ 


persist 


son fluid of PerGoLEsi 
L,. Mozanr, MenpeLssoun, Bei.ini, would 


in writing, playing, conducting and per 
forming the work of half-a-dozen clever fellpws; 
and of course nature gave way, and these great 


wen were Jost to us before they had half com. 


pleted their mission. Others took their mission 


more calinly, and eo we see in Gemrniani, Ponr- 
pora, Saccurni, Hacnpen, PaALesraina, men who 
lived over the three score years and, ten—some 
their four score —and some nonegenarians, alanost 
centenarians, 


wuch upon 


Much depends upon temperament, 
position, Rossint and Aunzr would 


have been octogenarians under any circumstances, 
8 Q 


for they would have made circumstances bend to} 


their will; and so it was with Sir George Smarr, 
a man of no common energy, possessing great 
perception in seizing that which could be turned 
to account, the wit to see that art 
ness if any practical benefit is to come out of it, 
and the ability to feel and think for others as well 


as for himeelf. 


time when exuberanco of ornament took the place 
of the beautiful, the expressive, and the classical, 
and the cenerality of sonzs were conspicuons for 
their want of good ‘taste, he aria was then of 
Joss importance than the graces with which it was 
at this time the climax was looked 
for in the glittering and heterogeneoas cadenza. 
Much too practical te give his mind to the com- 
position of music, Zir Grorer Smarr left to Sir 
Joun Srevenson and Sir Hextry Bistor both the 
pleasures and the pains of music-making. He 
applied his powers to the stady of tarte and exe 
cution, to a careful watchfulness of great singer: 
and great. players, and in making Mrs, Brutine 
Ton hig mode] in vooglisation and Deaconprtt bis 


oo-minuled ; 


as the vampire was supposed | 


must be busi- | 


‘The active part of bis life was | 
apent as a tencher of popular vocalisation, at a | 


model for orchestral reading—Sir Gronrar laid 
down principles which led to his premiership in 
the practical part of professional life. 

Gronar 1776: his father 
kept a music shop in the corner of Argyle- 
street, Oxford-street. 


Smarr was born in 


He was one of four sons. 
and passed childhood as a choir boy of 
the Chapel Royal, St. James. At the TAENDEI 
Commemoration in 1784 he was included among 
the “ten chanel boys” 


e 


ot 


his 


mentioned in the program 
The musical 
education at the Chapel Royai at this period was 


Pno hiel 


the vocalists and performera. 


rip or 


der, but the boy with his contempo 
raries, J. B. Sacre, Ricuarp Chiark, J. SALMON 


and the set of Si 


Sir Grover for many years 
has been the only survivor, acquired a knowledge 


of 


which 
of the elements music through singing the 
best music of the best English church-composers 
! the 
| 

HAENDEL'S 


rearing foremost of English vocalists ir 
the cha ’ 


and the ¢ 
the 


On leaving the royal chapel he became organist 


ervices, 1oicest specimen: 


of music at ancient concerts 
}of St. Lames'’s Chapel inthe Hampstead-road, and 
| followed the musical profession as a teacher of this 
| instrament, the piano, the violin, and singing 
{At this time he may be said to have belonged t 
lthe A ley party, of which in after life he tool 
lead—Mr. Grrarorex being at the Ancien‘ 
Henry Brsuorp at Covent Gar 
The history of the musical knighthood is 
lrather envious 


the 
| Concerts, and Sir 
rhe, 

Mr. Wintiam Parsons, who hae 
ltaneht in the Palace of Queen Cuarnorrn’s day 
took a distaste to his scholastic duties, and throug! 
the intervention of Her Majesty Queen CuARLOTTI 
made a knight, and given the appointment of 
Vituyam Par 
might have known of musie he knew nothin 
of law, and the serapes he got into were beyon 


was 
police mayistrate. Waiatever Sir 
BONS 
enduranee. It is related of Georakr Tue THIRI 
that when application was made to him to appoin 
Mr. (afterwards Sir Ricwarp) Birnte as magis- 
trate at Bow-street, he said in his quick, hasty 
Brenie? he’s not a is he: 
musicianers, that!” Afte 
Sir WriirAm musical knight was 
created in Dublin by the then Duke of Ricn 
}monpD, the Lord Lientenant. This was Sir Jou» 
Srevryxson, a small musician, but a courtier and 
ly gentleman, 


way, *° 


musician, 





—no more 


mind 
PARSONS, a 


This gave the hint to Mr. Grorer 

Smarr, who applied for assistance to his old friend 
| Mrs. Birtinaron. The lady went immediately t« 
lthe Duke of Sussex, who gave her a strong letter 
ito the Lord Lieutenant. Armed with this Mr 
| Sarary started for Dublin, and. returned the 
veritable and perennial Sir Grorar. The tith 
| was donbt a valuable acquisition, and Si 
soon became in request ns the chef of 
ithe musical evening parties, the conductor o'! 
| benefit concerts, the patron of young vocalists— 
pupils, and che leader of the Lenten Oratorios 
|He was engaged in the first performance o! 
| Maypn's oratorio of the “ Creation,” and to hin 
was committed the first presentation in Englan: 
of Breruoven’s “ Mount of Olives." While thi: 
|orntorio was in preparation, by some negligence: 
the MS. score disappeared, and a reward of fifty 
pounds was offered for its restoration. In fact 
some person connected with the theatre and als: 
with “the fancy,” or fighting tribe, had stoler 
the manuscript, and when in his eups had dropper 
it from his pocket in a fighting honse in Tichfield 
street. Itcame into the possession of the land- 
lord, a celebrity in the craft, who immediately 
wont to Sir Groran, told him that he didn't want 
£50, and wouldn’t take his £50, but that he 
should have the mannescript upon his taking the 
chair at one of their fighting réunions. ‘To this 
Sir Gronar consented. He was duly advertised 
upon the walls of the metropolis as conductor of 
the Lenten Oratorio on the one night, and chair 
man of the fighting affair the next. He went int: 
the thing with his usual business habits. Ther 
was an immense room; Sir Groner maintaine 
order, and kept it up; and at the close of th. 
evening received the Brrrnover MS, amidst 
the loud applause of the compary, 


no 


| 
GKBORGR 








Sir Grorar's forte was that of great business 
habits and strict integrity in all his profes. 
ional engagements. To his employers he could 
it the shortest notice give them facts and 
fieures for an oratorio or concert, and he rarely, 
if ever, exceeded his estimate. To those he 
employed the terms and conditions of the 
“n¢agement were clear and precise, and the 
money certain—no one ever waited for their fee 
with Sir Grorce Smart. In this way be 
tained the confidence of all parties, and he had 
in opportunity of raising the character of 
watorio performances, what he never failed to do 
vhen practicable. And when connected with 
“martes Keune at Covent Garden, he did 
infinite good by the production of Spowr’s opera, 
of “* Azor and Zemira,”’ and the brilliant) manner 
in which’ this opera was produced reflects the 
liighest credit upon his name. He was a man of 
untiring energy, and if a new thing was to be 
Srought out, he always took care to know as much 
ibout it as he possibly could. His conducting for 
he first time in this country of Sponr’s great 
Symphony “ The Consecration of Sounds’ was most 
‘reditable to himself; and he took care that it 
should also be so to the Philharmonic Society. 
He also conducted the band of this society at 
their first performance of BrErHoven’s greater 
Symphony, “The Ode to Joy.” On this occasion 
he thought much, and did as well as he could, 

imid the sneers and banter of his compatriots, 
Mr. J. B. Cramer, Mr. Wiuitam Ayrton, Mr. C. 
Vrare, Mr. W. Horsey, and all the other great 
ights of the then musical world of London. 

Upon the vacancy occurring Sir Gora was ap- 
vointed one of the Organists of the Chapel Royal 
ind received the honorary appointment of com- 
ioser. The office of composer to a chapel wherein 
he composer himself has no power over the choir, 
nd no right to call rehearsals, can have no ope- 
ative effect over the music of the Chapel, and 
must lead to the abandonment of all composition. 
Mr. Arrwoop did not compose for the Chapel, 
md he gave as his reason the state of 
hings we have described. Sir Grorae Smarr 
followed the example of Mr. Arrwoop, and he 
ikewise wrote nothing of note. The office of 
composer to the Chapel was created by Queen 
Anne—and Mr. Jonn Weripon was the first 
“composer.” Drs. Crorr and Boyce did their 
luty in composing many fine anthems for the 
-hapel, and sodid Dr. Dupcrs. The appointment 
s perhaps not now of any importance as almost 
‘verybody writes anthems, those not capable of 
‘he anthem taking to the chant and the hymn 
tate. 

At the last Hiindelian Festival at the Abbey 
1834) Sir Groner Smarr was one of its conductors, 
und he shared with Arrwoop and Kwyrverrt the 
‘eading of the music at the coronations of W1r- 
uram THE Fourrn and Her Mosr Gracious 
Masesty. He had also the honour of conducting 
MenpEssonn’s Oratorio of “St. Paul” the 
irst time of its performance in this country. 
When at Covent Garden he was instrumental in 
orocuring the engagement of WreBrer to compose 
‘he opera of “Oberon,” and it was beneath Sir 
txorGe’s roof that the poor.composer breathed 
his last. 

To all charitable objects Sir Groner was pecu- 
liarly alive, and his time was ever at the com- 
nand and his purse always open to the cry of the 
listressed and the claim of the unfortunate. In 
ull cases of this kind he was exemplarily just, and 
shere are many now living who owe their success 
in life to his wise discrimination and his timely 
id. Sir Groree Smarr has left a widow and one 
langhter. Mr. Henry Smarr is his nephew, and 
‘on of the late Henry Smarr, who carried on 
msiness us a pianoforte manufacturer in partner- 
‘hip with Mr. Sroparr. 

Sir Georar Sararr, however able and valuable 
is a conductor in the concert-room and the 
heatre, was not at all distinguished as an organ 
verformer or composer of church music, and in 
this view of the case he was but little fitted to 
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hold the appointment he did in the Chapels| the works of musical composers of all nations at the | 
Koyal. Paris Exhibition ; that this display must indispens- | 

It is a singular fact that the really great! ably include musical execution; and that it has | 
organists—CuARrLEs Westey, Samuen Wes.ey,| been deemed convenient to admit the history of 
Winturam Russett, Tuomas ApAams, BENJAMIN music as pertaining to the same design: the last- | 


} ) 
] 
I 


; toriex] Concerts we have the names of MM. Frtrts, 


resident; Frnuix Cufwent, Dersart, Gevaert, 
tnverR, WEeeERLIN, VERVOITrE; GASTINEL, secretary. 
t will be noticed that these juries are exclusively 


composed of Frenchmen, but the co-operation both 


Jacon, JONATHAN BarrisHint, Dr. Wora@an, and! named branch to be illustrated in the gallery appor- | of other French and of foreign members is udmissible 


Dr. CrotcH —passed their lives outside the | 


Royal Chapel, and some of them even outside 





and all other species of production, Musical art 


tioned to the History of Labour, which includes this | on the proposal of the committees, 


Hitherto we have dealt solely with the Ministerial 


a parish church; and of the men of the last Will thus be represented at the Exhibition from the | decree ; from other sources we learn that the designs 
generation best qualified to carry on the work | triple point of view—of composition, execution, and | of the musical department of the Exhibition are 
of Crorr and Boyce —such men as Dr,| history. In the first department native and foreign | likely to be supplemented in a novel manner by the 


Crotcn, Tuomas Arrwoop, Cuanries Wesuxy, | Composers are invited to compete in two compositions 


r ry r | te ing selebrate th Tyhibitic IAT 9 its 
Wii1iam Horszey, Samver Wesiex and Winiiam | tending to celebrate the Exhibition of 1867, and its 


RusseLt—seareely an effort in this direction is to! P&eifie design. One of these compositions, it is 
be found. ‘This was much to ke lamented so! *ssested. should be an “ Exhibition Cantata” for 
long as the choir of the chapel was filled by some chorus -_ orchestra ; this ins to be as short as may 
of our finest singers, such as Baxriemax and | ®PPropriately serve its use. The other will take the 
Harxison, Vau@awan and Kyyverr. - Although | form of 2 x Hymn of Perce,” to comprehe nd a small 
the present choir has neither a Siats Rexzvrs nor a| number of bars. Vor the best work of each kind a 
SanTLEY, there is considerable talent to. work | gold medal, 2 silver medal, a bronze medal, and six 


| honourable mentions will mark the graduated scale ! 
upon, and trust that the new composer and new ae cael soph 





Superior Commission presided over by M. Le Pray. 
The idea is both new and curious, as applied to 


}music. It is contemplated to permit musicians to 


expose publicly their works, as painters and seulp- 
tors exhibit theirs, To arrive at this objeet, an 
orchestra, principals and chorus will be placed at 
the disposal of competitors for the irrepressible 
medal, who will be allowed to enter works for the 
lyric stage, symphonies, sonatas, choruses, bal- 
lads, or oyatorios, as their several specialities 


ait 3 " | paths a alle deh ‘ 
: : of merit in competitors ; judement to be given by ¢ wy lie. » salle » Exhib rill be thr 
organist, whoever they may be, will be able to| sal tte til } ‘. C ids : tM ‘ "|e Ny Tine :. ina rcs porn ee wt “me 
. 2 |} special committee, entiviced tue Committee OF ’wusica open once ft week lor a public performance o ese 
supply some fresh and worthy material for the | *! ; , 5 }or yan tay I 


employment of its talents and capabilities. 
Sir Georcn Smarr died on Saturday morning 


sys > | , . 
Composition. A sum of ten thousand franes (£400), | works. We can fancy the rush of applicants drawn 


ithe Minister suggests, might be advantageously laid \from the crowded ranks of budding composers ! 


7 : oe .| aside for the composer of the hymn which is judged; The idea of this method of exposition was some 
last at his residence in Great Portland-street. Lf; ; ; ; 7 ats I : 


he had lived till May he would have attained the | worthiest in this international contest. The purse 
£ 3¢ d oul AVE abr 24 THe), . \ 
great ago of 91. His life was a connecting-link | is certainly no unacceptable adjunct to the gold 
at ag i $2 ecting- 
| medal, 
between all the composers of the modern school. | oe 
: 5 4 a ge rAnc . netition—music oxecu- 
He lived in the days of Haypn, Mozagr, Cux- _ The second branch of competition nusical execu 
MENTI, SpouR, BELLINI, and CuEervermi. The| tion—will be presided over by gnother special com- 
2 ’ PY Nas ° ‘ ° . 
remark of the Pall Mall Gazette, that he “heard | seas? vet, vault 4 , est, wien rar 
each new work of Mozarr as it came hot from |. ioral concerts, secondly, orpheome festivals anc 
’ Pie al ; % ipe ¢ ttitions, thirdly, brass-band coneerts, har , 
the composer's brain,” is subject to modifivation. | rmyt ee . ey hw ms aren anise ate 
oth . al litary sic. These concerts will be give 
Mozarr was born in 1756, twenty years before Sir | mee} ver ui m t 7 the a re wth . 
: | (the invitation being no less general) in » pres 
Groraz, and wrote music from the age of seven. |“ 2 te ow bps Ary eso 
ay ; : ; : nave of the Palais de I'Industrie, Champs Elysées, 
Mozarr had attained the summit of. his profes-| ,"", my 
sion in 1775. Butit is true that the “Jdomeneo,” | during the month of July; and for them six gold 
neve: Barren comeneos | medals, twelve silver medals, the same number of 
the ‘‘ Nozze di Figaro,” and the ‘‘ Don Giovanni” | : : . ; 
itd lhl Ayr bie pA Me birth, thouch while | bronze rewards, and sixty honourable mentions are 
ire e H ) e | . . : 
uy ‘P igfies : 3 - | placed at the disposal of the Committee to be several- 
Sir Geor@e was still too young to hear each com- | ly ainda 
iti . . r sy tbe ou. 
position “ hot from the composer’s brain.’’ Never- The third 1 hwill] lifted 1 , f 
bit , : third br: Ww 2 eX 1d by a geries o 
theless the musician who has just died connected Pantene atin a ee ee 
our own time with the remotest days of modern | Historical Concerts, in which a limited number of 
music. With the speculation which grows out of eminent artists will be engaged to execute the most 
; fhe sacar remarkable musical works of divers epochs and 
this thought comes the reflection how greatly has! .. , - f . 
mugie,— eapecially, orchestral, muaic.-- advanced | divers countries. ‘hese concerts will be held in the 
§ — especli rchestru } Io g > ‘ ‘ . ‘ 4 F 
since, the period of Sir Grorcx’s, fame In his | Salle Suffren annexed to the Palais du Champ-de- 
28 ; r GEORGE'S. fame. is | 
pia hac ah See teanil aft hike ofbs en ste | Mars ; and a number of medals are also placed at 
ay he, st e ¢ ‘ sicn as a| : Los dine a PETIT a F ‘ 
oe ae lieing Sp age Heme of his abili | the Committee's disposal fer distribution in this 
stor ; » le n ili- 7 : 
ma ‘db ys h b I ul to the] se | department, though we fail to learn how the awards 
23 he co ave been equ: Pl ts ke ; 
v F a ae yaa 9¢ a ‘ ° 0/46 AF a will be adjudicated—whether, in fact, a medal earned 
ip of ¢ Be: Ww cons ed, so greatly : . 
K P fF an gre al — ig ape tate a Gree ~ | by an eminent composer of the sixteenth century 
od ° SIERLE aTHRFe _— poy “ett 4 ~ | will be awarded to his heirs end assigns (failing 
anrese , Ag 5 i . 
a we o PF iquticopi ave, e , ,’ ry om himself, who could have little use for it) or to the 
tert PE TR were great, and he ee mn ” “eminent artist’ illustrating him. All these awards 
possession of them—he who was a child with| ¥i1) he bestowed by the three committees in the 
: : : : , . 
BeetHoven, a boy when Mozart's star illuminated | Palais de Industrie during the first days of August. 
ida 
the world, a middle-aged man when MBNDELSSOEN | ‘Phys far the substanee of the decree, on whieh 





_ Was born, and a man with twenty years of g00?)| ye forbear comment at present, merely placing our 


life in him when the author of ‘ Elijah” paased | ponders in possession of the facts. The duties of 
away. With him died the last of that courtly 


. the committee being stated, it romains but to 
race of gentlemen who composed the three 


appoint the gentlemen who constitute them; and 
Metropolitan choirs, and who by attainments and | this js done in a further document of the same date, 


breeding were qualified for association with the | bearing the same ministerial signature. M. Rotn'er 
noble and gentle circle in which they habitually | gives us the names of the juries in order. The 
moved, and who were not deemed unworthy of | Committee of Musical Composition is composed of 
familiar intercourse with Royalty itself. Messieurs Rossix1, honorary president; Auber, of 
the Institut, president; Bsxts0z, of the Institut ; 
Féuscrexn Davin; Groners Kastnwr, of the Insti- 
MUSIC AT THE PARIS EXHIBITION. (tut; General Mituinen; Menmer; Prince Ponta- 
——— rowsk1; Reper, of the Institut; Amprorse Toms, 

While the large. and unattractive building in the | of the Institut; Vuenp1; Govnon, of the Institnt, 
Champs..de. Mars. resolves itself by rapid yet im-| secretary; Lerixe and Noratry, assistant-seere- 
sufficient stages into a vast warehouse for the world’s | taries. The Committee of Musical Execution eom- 
stores, and while the British House of Commons | prehends three sections, answering to the orchestral 
demonstrates its hopeless confusion of understand: | and choral concerts, the orpheonic festivals, and the 
ing as regards the:part which England shall play in | concerts of harmony, &c. The first section ineludes 
that creat, fair, definite-information reaches us of }MM. Fxuicmex Davyi,) president;  Vicron; Masset, 
the shape to. be taken by that department of the | Menaxr, Epovanp Ropaieves, Grorons Hamu, see- 
expository design which most concerns our musical | retary. In the second section: MM, Ampnomsr 
readers. An Arréte regarding the exhibition of | Tuomas, president; Marquis de Béanisy, Bormtorev, 
musical ,works and bearing, the date of the 18th = Conen, Lfox Farrer, Geonoes Haini; Lav- 








February has been. issued, by the, Minister | nent pe Runt, seeretary.. In the third section: 
of State and Finances,.and Vice-President of |General Meier, president; MM, Gronors Kaer- 
the Imperial Commission, The preamble of this \ nun, vice-president; Oscan Commerrant, Pauiys.DE 
slocument sets forth that it is opportune to display | Viztmrs; Enrux Joxas, secretary. Lor the His- 


years ago ventilated in the columns of the Con- 
stititionel and the Ménestrel.’ Lt has taken practical 
shape from a consultation in which M. Aunnorsn 
Tuomas had part; and our contemporeries in 
France are revelling in the thenght of a prosject 
which * interests so livelily the future composers.” 





STATIONERS’ HALL ENTRIES. 
To the Kditor of the Orchestra. 

Sre,—In your journal of this week I perceive 
you make mention that the official at Stationers’ 
Hall now “gives a receipt without an extra foe.” 
If you take the trouble to read the 8th section of 
the Act of 5 and 6 Vict., Cap. 45, you will see that 
on the deposit of any work “the said officer is 
hereby required to give a receipt in writing for 
the same” without any fee; and if the said official 
refuses todo this he is not complying with the 
requisitions of that act. And you will see also 
that publishers are not bound to enter any of 
their works, except in cases of their bringing an 
action for pirncy.—See See. XI. And the non- 
entry does net invalidate the copyright. Now, 
sir, until these acts are amended, publishers would 
do well to refuse to enter and pay the enormous 
fee of 5s. and five copies of every work published. 
Let them take one copy to the Hall, and demand 
a gratuitous receipt for it. This would bring the 
matter to an issue. If the libraries bring their 
actions for the four copies, they may find it a 
more expensive job than purchasing them, And 
if the publishers are firm they may soon get rid 
of the “Library Tax,” and bring the price of 
entry to that of foreign works, viz., 1s. and one 
copy. Why pay more ?—-Yours faithfully, 

C. H. Purpay. 
- —=——— eee 


VOICE AND REGPIRATION. 





To the Editor of the Orchestra. 

Srr,—I thank Dr. Kidd for his letter, whose 
remark about the cochlea is very interesting ; bat 
how is it that this function should be absent in 
woman, who has quite as much relish for music as 
man? I never read of aural stractares being dif- 
férent in the sexes. 1 

I regret that “A Subsoribor” has made the 
Break in the Voice” a personal qtestion; if 
every discovery is to bo met with such a vita- 
peratory rebuff as puffing off a new method,” 
the medical profession must stop in their praise- 
worthy efforts to alleviate haman suffering, and a 
man like Dr. B. Ward Richardson branded (ih- 


” By Act the Ist and 2nd Vict,, Cap, 59, Seo. iv. it was enacted 
that upon further payment of 1a, the warehouse keeper of the 
raid Company (viz. Stationers’ fall) is required to give a cer- 
tificate of such entry and delivery, which shall without further 





poof be admitted in all Courts a9 evidence, 
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stead of thanked) for his recent researches. This 
is the reward “ A Subscriber” offers to progress. 

Reams of paper have often been wasted to prove 
the simplest facts, which afterwards have been 
found out ina moment. Such is the case regard- 
ing voice; and it is not my desire to waste a 
column on detail, but :to go straight to the point 
at issue, viz.:—have not physiologists all agreed 
in propounding that the breaks or “cracks” in 
the voice are positive, structural, and functional 
hindrances to it? This is the point to be argued. 
Now, was question ever raised as to whether the 
breaks are occasioned by diseased structures pre- 
viously to my taking up this view? and have not 
the proofs been practically given by me to sub- 
stantiate this view by eradicating the breaks in 
voices of my pupils ? 

Neither Dr. Watson, nor any other eminent 
medical man, could know the eourse abnormal 
matter would take previously to a trial of the 
movememts of the lowest muscles of the voice, 
but is now for them to explain anatomically the 
reason of the benefits resulting from their move- 
ments. I challenge (scientifically) De. Kidd— 
who is known to be eminent in his profession—to 
prove my practice false of entirely eradicating 
the breaks in the voice; if he cannot do it, it will 
be easy to show that all other practice is funda- 
mentally wrong, nor will it be difficult to prove 
that the mistaken views of anatomists have 
misled singing masters. 

In answer to “A Subscriber,’ I quote Signor 
Garcia, whose opinions have received the sanction 
of the French Academy of Science. He writes: 
“In order that tone should be produced it is 
requisite that the air should be first accumulated 
in the chest, and when emitted it is the conse- 
quence of a reciprocal action between it and cer- 
tain portions of the tube which it traverses that 
the voice is formed.” 

Now to accumulate air to produce voice is an 
artificial contrivance, and not a natural pro- 
ceeding, and who would suppose the chest so void 
of air as to need it? Indeed, the very process of 
accumulating air holds the breath and _ stops 
respiration, which is contra-anatomical; the idea, 
also, that only certain portions of the tubes are 
traversed by air to produce tone is open to the 
same charge. 

The reason why high notes are more dangerous 
for the delicate than low ones is because they 
require more health in the under apparatus of 
voice to stimulate the actions of the glottis. 

Hoping that your physiological readers will be 
‘ inquisitive,” so that ‘‘the new theory I have 
started” may receive their co-operation,—I am, 
sir, yours obliged, 

G, F, FLowers. 


a 
> 


COMFORT FOR DR. FLOWERS. 








To the Editor of The Orchestra. 


Sm,—As Dr. Flowers has resigned all trust in the 
doctrine of vibrations, and declares his mystical 
system of harmony to spring from a series of chords 
of two sounds, without any reference to the fount 
and function of these sounds, it may be good for 
your readers to know something about a chord of 
two sounds—or in Dr. Flowers’ language, the chord 
of the duad. Two sounds heard together create a 
ratio between them-~it may be described as 4 or 2, 
} or §, ¢ or }, all these numbers having reference to 
a unit as a denomination. But a chord of three 
sounds is nigre than ratio, it is proportion. Ratio 
involves two quantities—proportion three. 
the difference between symmetry and proportion. 
The move of a chord involves # fourth proportion, 
and its application creates harmony-music. 


I see the question is asked, Is the fourth of the 
key a consonance, ordissovance?; 6; 4; or 3: 4 isa 
C beating 3 to F beating 4, 
If © be 
dissonant than a fifth is a diseord, But it is not.— 


power of 2, as 2 is of 1, 
shows F to be root, for F is'4, or 2, or 1. 


Yours obediently, 


Henee 








To the Editor of The Orchestra. 
Sir,—Being incompetent to form an indepen- 
dent view on the merits of two opinions about the 
management of the voice that have come under 
my’ notiee, I venture to ask the favour of @ few 
words of information in a following ntimber_of the } 
Orchestra. 


gentlemen, for whose capacities I have every respect. 
In exercising my voice and working me in the sol-fa, 
they have taught me—as I understand—to use 
simply the muscles of the chest and throat in the 
production of sound. 
Two private friends of mine, each of whom has 
similarly been receiving lessons, have remarked to 
me the fact that, in their cases, the persons who 
have instrueted them laid very particular stress on 
the necessity for allowing the sound to be so directed 
as to cause a full and strong vibration in the bridge 
of the nose and the surrounding tissues, iusomuch 
that one of them was recommended to practise the 
scales by humming them, with his tongue barring 
the exit of sound through the mouth, and sending 
all the sound into the head and root of the nose—a 
recommendation which he daily carries out with 
results more appreciated by himself than his neigh- 
bourhood. My own voice is, I am led to suppose, ‘a 
low tenor, with notes of a “‘ vox media” description 
at the top. Can you gijve any solution of my diffi- 
culty? In conclusion, I have only to apologise for 
thus trespassing on your time.—Yours, Xe. 

E. L. 
Oxford, Queen’s College, Feb. 19, 1867. 


— 
o— 





JAPANESE MUSIC. 


To the Editor of The Orchestra. 
S1r,—The curious music which constitutes part 
of the entertainment put forward by the clever 
Japanese jugglers recently at St. Martin’s Hall, 
and now at the Floral Hall, has been commented 
on in injudicious fashion by some of. your non- 
musical contemporaries. The critic of the Pall 
Mall Gazette, in noticing the performance, says 
that the Eastern musican carefully untunes her 
instrument before playing ; Fun observes that the 
music is out of all time; and nearly the whole of 
the daily papers have treated the subject as 
though this Japanese music were executed out of 
all rules, and resulted in complete discord. Now, 
sir, IT need not remind you, but I may point out 
to some of your readers who have not seen the 
Japanese, that such critical sneers are unjust and 
untrue. The music of these people does not 
accord with our Western notions of harmony; 
and melody certainly they have none. But it is 
noticeable that the lyre-like instrument of ‘the 
female musician is tuned by the interval of a 
perfect fifth; and that to the barbarous song 
which one of the Japanese sings a symphony is 
fitted, which occurs in exactly the same form 
between each verse. 
with the slightest knowledge of rhythm must mark 
that the beat of the drums, the sticks, &c., occurs 
at regular intervals. Your contemporaries have 
spoken with a superior assumption, which is only 
born of ignorance. The Japanese have evidently 
a theory of music which is as rigid as our own, or 
more so. Their playing is not haphazard.—Yours | T 
obediently, Reyrun. 





DOUBLE ACROSTIC. 





A party of tourists have ventured upon 
The, ocean that washes the land of Niphdn, 
Have sailed to our isle, and continue to wile 
The hours of|the idlers who gaze with # muiile | 
At their tricks of the East and their musjo apd 
singing, 
Their method of dancing and climbing and swinging, 
And, more than, all these, at the feat done by one 





Smatt Boy. 


MANAGEMENT OF THE VOICE. 1. 


I have been receiving singing-lessons from two | 3. 


Added to this, any observer} 


He swam the stream from shore to shore, 
And in his mouth, ’tissaid, he bore 

A work for boys’ discomfort fated— 

A book that we in school days hated. 


2. ‘* With thy sharp teeth the knot intrinsicate 


Of life at once untie ; poor venomous fool, 
Be angry and despatch.” Her quéenly state 
A worm preserved, in scorn of Cwsar’s rule, 


Two sisters renowned in the realms of song 
As artists, and charming in that form: 
To one do the laurels of opera belong. 
To one of the lyrical platform. 


4, We sing it when-the anthem’s o'er 
Confirming all that goes. before. 
5. Strong bars and a cell 


To the convict are due : 
Saintly lady, is’t well 
To apply them to you? 


6. Nothing gives me satisfaction, 


Nonght in life appeareth good ; 
Weariness springs out of action, 
And from quiet, lassitude. 
Bored alike by love’s caresses, 
Pleasure’s sparkle, labour, fate, 
Only a French word expresses 
My debilitated state. 


7. Graceful Jean Ingelow, tender and:strong, 
Tell me a number and troll me a song. 


8. T’'ll bring an instance full and ample: 
Two letters give you the example. 





*,* We shall feel abliged/by; regeiving solutions 
of the above before next Thursday. 


SOLUTION TO DOUBLE ACROSTIC IN 





OUR LAST. 
A - naki - M 
R - ow - E 
Di + / evi . L 
I - dy - L 
r...9 ri - O 
I - ndia - N 
"Arditi. Mellon. 


The following have answered correctly :—Nelle 
Reylloc; L. B.;/ Joseph; Quies ; T. F. D: C. 
Partially correct :—E. R. G. 








Curgs or AstuMA AND Corans By Dr. Lococe’s Putmonic 
Wareus.—From Mr. ©. Collins, Chemist, Brettell-lane, Stour- 
bridge. ‘‘f am much pleased to say that your Pulmonic 
oe give. sone general —- —— of my — ~ 

ave them for asthma, canal, C5 AD every case ve 
had the desired effect. “In my opinion, they auyiiiing 
that has been offered to the public. 6 ey gives instant relief to 
asthma, consumption, coughs, colds, and of the 
breath and hings. To Singers and Public . rs they are 
invaluable, and have a pleasant taste. Sold at 1s. 14d. and 
2s. Od. per box by all Druggists. 








JUST, PUBLISHED, 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX. L% COVPPEY, Professor ;at 





toire Imperial of Paris, Chevalier of the Legio — of 4 7 
the Order of Charles IIL. (Spain) and of Id (Belgium). 

lated and adapted fro a end ——¥ Aw 
autbor's e mn) by mie 


Pub ee oe Cees a ce Lente bo 1 Regentaret, H 
Moorgate street, City 5 Beightan and Dublin. 





I BR S,.. carefully selected and arranged for 


Concertina yee Ensepets forte, by, 
ii ee et 
No. Eee cae ee cane Robin Hood 
No, 34 Zhe Conrens Coll is ba Castille 
No. 4. Uwe é bella, vw AT. é cara...... ’Elisire d’Amore 


| FOIA Aah a pace Th nateone meaeee retry} 


No. 64 Tees the onp hear my prayer 


Price 28. each. 








For behoof of a King in the land of the sun. 





Cuawen axb Co, (Litnited), 201, Regent-street. 
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CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop 


go GUINEAS. 
In WALNUT iiss, veel rit ies sass eel | el aE MRA Sy 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 
Three Years’ System. | 





PIANOFORTE. GALLERY (tHE Larcest 1n Europe), 
207. & 209, REGENT STREET. 








CRAMER AND CO. LIMITED CRAMER'S GUINEA MUSICAL 


LET on. HIRE PIANOFORTES for THREE SUBSCRIPTION 


YEARS, after which, and WITHOUT ANY FARTHER ane See ti on wenn “ bevep e. 
' RTY FIVE GUINEAS’ 
P ~ 
AYMENT —e the Instrument becomes the SHEET MUSIC, caléilated’ at’ the tharked’’ price. 
Property of the Hirer :— Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


28 GUINEA PIANETTE.....404..6 i : 
regal ger ege The advantages of the Subscription are: , 
42 GUINEA DRAWING-ROOM 1. It enables anyone to have a valuable collection of Music 
MODEL COTTAGE...:..., sme. 15 Guineas per annum. for a small outlay. ) 


2, It includes all CRAMER & CO.’S publications, and 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. whatever New Music is’ published by them during the 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. ea acbeed te ar ae 
’ ' 3. It obviates the inconvenience of a Library in which the 
Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent. ; 
all the eminent Makers, and in every ,variety of case and The facilities given to Subscribers for the selection of their 
mounting, may also be hired on the same system. Five Guineas’ worth are :— 


1. A set of Catalogues (Nos. 1 to 13 of which are published) 


Erery Instrumént is warranted of the VERY BEST is provided gratis. 








MANUFACTURE. 2. A large assortment of the best and newest Music can 
/ be seen at CRAMER & CO.'S Establishment. 
QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 
21s., of 25s. if the Music be sent by post, payable in advance. 
PIANOFORTE, GALLERY (the largest in Europe), CRAMER & 'CO. LIMITED, 201; REGENT 
‘207 and 209, REGENT STREET, W. STREET, LONDON, W. 








*,*' Post-Office Orders to be made payable to CRAMER & CO., Post- ~* 


_*9* Loan of Packing-case free. (Office, Regent Street. 
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CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


hY THE 


BEST COMPOSERS. 





s d 
Bened « Grand Concerto far Tianofo @edicated 
by permi n, to the Enns ofthe French. - 1lo6, 
Jules Benedict's Ro eaves Valses, beantifully ilus- 
trated with a View of | Cos steaay Hall, edicated by 
permission to Lady Stafford 
3. Richards’ Maritana, Fanta 
opera... 


ia on Wallace e's celebrated d 


“ Mosalque eur “Maritana Oo ce eonececceccese 
T. Vilar. Patrol: A Night March 
lonellen’s Frelechutz beesece 
P Duet. 
‘ ee rispino « la Comare nad 
JG 'C alleott, St. Cecilia, Looka i, ‘2 
Favourite Sacred Melodies, 


Consisting of 
Aovient and Modern, each 
m1 Book 1, 2, duct { eee 
L’ Heroique, Marche, 

- oo Fantasia sur stradel la de Flotow. 
VK. Nollet L Horloge du Grand Pare ere 
S. Heller's Autumn Leaf: a Sketeh ,,. 
Sophia Pragger, Idaline, Mevitation . sehe 
KE. Paver Love in Absence, on songs by Beethoven naas 
G, A. Osborne, Grand Fanta ia, La Gazza Ladra ... 
Grand Duet on Airs from Wallace's 


Réné Favarger. 


Lariine 


Cramer & Co. Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 





(\aARrELLS (W.) Porvitar Music or can! 

Ovpen Time: a collection of the Ancient Songs, Ballads, P 4 
and Dence Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Aire barmonized by J A. Macfarren. In 2 Vols. Royal 
Svo, price 42a. Or in Seventeen parts, each 3a, 


qs* APPELL'S (W.) O1p Eweuisn Ditties, 
J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 2ls.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


YETHLE 
B 





\ TOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with | 
Pianoforte Accompaniments by Fintay Dun, T.M. Muorte, J. T. 
Sunesne, and H. K. Disoiy. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 268. ; elegant 
bindioys, full bound morocco, 31s, Gd, 358, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by George Farqunan Graname, 
Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Gronce FanquHarn G@uanams, 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathapey, and Reel. 


N OORWS IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G@. A. 
MACFAKKEN. In one volume, full Music Size, 214, ; in parte, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Onamen & Co. Limited, 201, Regent-street. 


One volume, 7s. 


[ HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
ln G (original key); in F (transposed). l’rice 4s. 

For large me lodly and captivating treatment there has been 
no sobg like this since the days of ‘‘Cume into the Garden, 
Maud,’ 


Caamen anv Co. Limited, 201, Regent-street, W. 


ADY 


~ FLAUTO MAGICO.—W. H. CALLCOTT’S 
_ pew arrangements of MOZART’S celebrated UPERA, in 
two books, Selo, 68, each ; Duets, 6a, each ; Accompaniments, 
la. each 


Cnaugn axp Co, Limited, 201, Regent-street, W. 


rT WILIGRT YET LINGERS. Duet for equal 
voices, By George Linley, A charming chamber work. 
Vrice 3s 


Craugn & Co. Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS. 


_ 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTLING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


- 


Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 


CRAMER & CUO.,, 





15, Westmoreland-street, Dablin, & $92, Regont-strect, Londen 





CRAMER & CO.’s NEW SONGS. 


Ly 


FAVOURITE COMPOSERS. 


Pauline’s EE 
Pretty Nell ss eseesesusegssenesese ds 

Twilight 
K issing 


..J. L, Hatton 

.E. Fagan 

Walter M: aynard 

: . By ditto 

. Leolin 

Mi veder 

ae - “Richards 
- 3. A. Maefarren 

. Henry Smart 
vert Reichardt 
.G. Perren 

J. Barnett 


‘o. Limited, 201, Regent-street, W. 


we oo 08 & 


ee EERE asec be an-éeine 
What saith the river ........... 
} Son « of Home 

| Hymn of St Hilda's Nuns. 


The Last Watch.. 


tS os eS co & Se os & 


The Broken Ring aes tes 
I long for the Vivlet of Spring « 

My Jamie ..., ibe ad cose 
Song of the Echoes ec.ce epee 


oe et 


Cramer & ( 


GOUNOD'S NEW ANTHEMS. 


VY BABYLON’S 
> Psalm CXXXVIL Chorus, 43, ; 
orchestra (parts , 5s. 


" 2 


Vocal solo, 8s. ; 


=” 
Ful) 


Hi 1M. A Christmas Carol. 
by CHL GOUNOD, 
Chorus, 4s. ; Vocal solo, 8s. ; Full orchestra (parts), 5s. 


London: CRAMER & Co. Limited, 201, Regent Street, W. 


TEW ITALIAN 
Sognai (Reverie) 
Nl Sospetto lecatti 
Taci, non dirmi il vero ............ -- Mageazari 
Te Rastitusione ..... 2... 0cce ce .. Brizzi 
Fr 2s. 6 
Invito alla Tarentella _"Traventi 4s. 


Cramer & Co, Limited, 201, - ege nt-street. 


SONGS, 
ras 3s. Od. 
2s. 

28. 

28. 


ye UST PUBLISHED.—FOR CONCERTINA ANT 
PIANOFORTE, by Ricuanp BiaGrove, 

Fantasia on Airs from Gounod's Opera, ‘‘ Faust” . . 

Schira’s Opera, ‘* Nicold de’ ‘Lapi” 


Meyerbeer’s banged “ L'Btoile do 
Nord”... 


Nicolai’s Opera, ““Mony ‘Wives of 
Windsor” ,.... 6 esiee be ¢ 
INSTRUCTION BOUK FOR THE CONCER TINA. 

With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &., by Ricuanp 
Biacrove, 10s. 6d, 


CRAMER & CO. Limitgp, 


6s. 
be. 


6s. 


201, Regent-street, W. 


CRAMER & Co.’s PIANETTES, 


7 favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recert Strazt, in the fol- 
lowing variety of case and mounting, viz. :— 


In ASH ...... cece eecee 
In Buack Watyout . oo pepe aes 
In Figunep War... Secs be 06 06.66 05 60-00,06.00.00:00 
In Rosewoop ..,..... on os 
Ly Peaw Tees, TO RESEMBLE ; ener .. 2606-5000 nnen ne 
In Rosswoon, witn Ausert Fa... Tre 
In Bone Waunvrt, with ALBERT FAu.. ihn evenve 
Dirro, with Trusses AND Suargp Enps.......... 
In Powtarp Oag, Ditto ...... . eoobih 
Ty Marur avp Gown, ALBgrt Fate AND » Tavsses be 
Ty Frovarp Capar, wita Do. Do. 
In Otrve Woop, witu Do. Do........... 
In Sartn Woop anv Gop, wit Do. Do. 
In ConoManvxt anv Goin, witt Do. Do. ........ 50 
Ly Amsorna anv Gotp, witn Do. Do. ........ 62 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


POR INDIA, 

Guineas 
In Sortp Manocary, packed in Zinc and Shipped.. 40 
Dirro, with Folding-np Keyboard .,........ 


ra 


Guineas. 


25 
28 
28 
28 
30 
34 
38 
42 
45 
45 
45 
48 


coceee 46 


CRAMER and Co, Limirep have been induced, from the very 
extensive popularity attained by their Prangrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Tnstruments with suiles of furniture, when that is 
desired. Their PiaAxerrss are without doubt amongst the most 
perfect Instrtiments in tone, toueh, and durability ever made in 
this country; and are all fitted, not with the common, bat with 
the improved check, action. ‘Thus CRAMER and Co. are now 
evabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
recoce or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will torward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent strect. 
(The Largest in Burope.) 


acs = 


Opera di Camera. 


G. A. 
MACFARREN, 


ac LEA 


Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by Edward bet 
Piano Solo. .. ° . 

*‘Is any merry damsel here?”.. 

+E shall woo her.” sis 

“When youthful joys and hopes are tied, Pad 

“The Gipsy’s Home.” .. ee 

“The blush of early morn.” 

“Whe?” .. 

“ Silly youth, you sadly “tease me." 

“ You wicked Gipsy girl.” 7 a. 

“There's a wond’rous — potion.” 

** Money, money!” 

“ The draught of love.” 

“ The last “appeal " (Jessamine.) .. 

* At flist the mountain rill.” Quartet. 


Limbault, 


co 


bons coco 


oma coor. 
ecco OOSSS 


Cramer anv Co. (Limited), 201, Regunt-cieest, Ww. 


+ bao RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 


Separate Numbers. 
. “My Vocation.” Grand Air. oung by Mdmme. sheaasiy 
Lancia 
e . hen along ‘the road I ride.” 
hy Mdme. Lancia . 
“© sunshine of love.” Tenor Bailad. 
Perren 
. “The Manager’: 8 Song. # Sung by Mr. Aynsley Cook... 
. “ Bright as love’s dream.” Duet. $. and T. 
i. “Gentle spirit, sing again!” Soprano Air, Mdme, 


Lancia Ss of oe ee 
. “Maid of the silver mail.” Ballad. Sung by Mr, 
Weiss ee 
. **Hope’s Dream.” Romance. Sung by Mame. Lancia 
All , beeen Mustrated with Portraits of the Artists en 
costu 


“Rustic Song. Sung 


“Sung by Mr. 


The complete work, scored for voice and piano, 15s. 


Cramer & Co, Limited, 201, Regent-street, W. 





THE SLEEPING QUEEN. 
M. W. BALFE, 


By 


G2 OS mm COCO COCO Coe OO 


Overture .. ee oe oo 
Aria—*‘ The P rime Minister” ee ee 
Duet—*‘ I erave a boon” 6 - Cand 
Trio—* She is heartless” 8., C., and 
Ballad—* Only a ribbon ° ee oe se 
Duet—*‘ The Treaty ” =. ak 
Fandango.—‘* —_ — ‘Tover,” ‘in A minor ae 
Ditto, in G minor on 
Seren: ade—* The Nocntidte Dream,” inE .. 
Ditto, ditto, in D 
Trio—' Most awful sight” sii ee 
Bolero—** On bended knee”... 
Quartet—‘‘ Fondly I dreamed ” 


Cramer & Co. Limited, 201, Regent-street, W. 


EGVEDL YN. 
G. A. 


B. 
B. 
> 


T. 
B,C, and B. 


eceococec]|cooo™ 





An Opera. 
MACFARREN, 


& 
< 


Complete Opera, for Voice and Pianofurte, net, 25s. 


A blessing on the harvest fall . 

A lonely wanderer 

“— Home _,. 
Separate Voice Parts may be had. Prise 

Wear this flower and think of me 

On my heart a weight .. ° 

Ob ! Hannah, Hannah, speak s 

The brightest hope q eo 

Wildly ies ay ng oplnaling wheel. oe 

(ve watch’ ee 


m 


~ ene 
+. Song 
yon 
per page 
done 


Romance 
Vocal Duet 
-. Song 

Song 


bs BD bo no co ne Bo BD Bo 
eoescen aoaa™ 


- od * - 


Cramer & Co. (Limited), 201, Regent-street. 





pore. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Illustrated, 15s. 


8. 4, 

a « ow 44 says the Gentle Dove” (S.), beautifully —_ 
trated .. 

la. The same, transposed i in F, . 

2. Sabot Song—“ From Fair Auvergne I come” ‘Is, 
beautifally iNustrated 

8. “The Showman’s Ditty” ( B), splendi@ly illustrated . 

. Sixty's Serenade (B.), illustrated . 
5. “ Hurrah | tor ce Dam bardier " t. ), in iy beautifully 
illustrated 


oo 


Cramer & Co. Limited, 201, Se Ww. 


pe BRIDE OF SONG.  Operetia in One Act. 
By JULES BENEDICT, 


The Complete Operetta, for Voice and Pianoforte, 


The Overture .. 

1. Duet—* Night and morning” 

2. —— My home . pr er 

; transposed ke « 

. grint: ‘News | aria te at” 
. Song—** Boot and saddle!” oe 
. Trio— My heart is breaking” . 
Duet—“ Ah ! Captain, 1 can see you” 
Chorus—‘‘ The cattle in the clover * 
Song—‘For her sweet sake” =. 
Song—‘‘ Ah! do not take her from him” 
Duet—** We waited late, we waited long, ‘* 
Chorus—“The Rheinland” 


# 





8. and T. 


ee ee 
eoeecococos oc 


14 
Re resets 


Cusmmm & Co, Limited, 201, Regent-street, W. 
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CRAMER & C0’S RECENT PUBLICATIONS 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 
Napoli (barcarola) 










Bella isola del mar ...........s.00+ “ 
Una notte a Venezia (Solo or Duet) .. . Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
Gli occhhi mark assis. ivesdisveivectees dveedee Brizzi 
ae Brizzi 
Innamorato d’una stella, in G and B flat 
Randegger 
> WOMOTO ceccrcccrcksdiddbercteded eeseeeee Randeyyver 
La luna ¢é bella, in G and B flat ...... Randegyger 
OGRE sc ececcescvscseedTeiWelcGecd ewe essceces Schira 
Voli il piede V. Gabriel 
II Re dei Gondolieri.......sesc0c000. vee WV. Gabriel 
SRI, PEIN aires cesnadevivasancccnvsnes C. Pinsuti 
Tl pastOre ....0...000 baiibhidth a@ineeshossauctihbes Belsiana 
Bell angiolo ..... peteeuneoubssobeiseenessga Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave ae ee Gounod 
© Salutaris, solo, T. or MS., with 8, C. T. B. 

Gounod 
Ave verum, chorus, 8. C, T. B...... seseeee Gountd 





O Salutaris (No. 2), T. F.2B /; . 

‘Trumpet, blow ! chorus, 8S. C. T. B. ... Gounod 

O handsmaids of Irene, chorus, 8. 8.... Gounod 

Merrily, wart aa the bells, A. T. T. B.Hatton 
T. B. 


Wis May; S.C. Bi Be .,.csescscccsyceeaces Macfarren 
Cradle Sing, 5 oR ALR gs Smart 


*,* Band and chorus parts to the above. 


. Gounod 





NEW ENGLISH SONGS. 





The song of Home ......s.ssereeeee sesveeee Maeder 
Bella, DORM?  cccrcccscccsecceuvevacees « bbe Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid! ., +. Old Scottish 
A Daydream, in D and | Sarre J Blumenthal 
Rock me to sleep, mother! ........ «a J. Barnett 
Courtly Dove, in A and G ........6.. cee Gounod 


Father of Light ! Sacred Song ... W. V. Wallace 





The Musketeer, Baryton scena ...... Membrée 
The heart that beats no more! .......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell ........... “ we Arditi 
The leaves are turning ted s..... W. V. Wallace 
PoshEeOem Bong ..0.00.0cccevevscesescnssceseoes . Kenig 
Fields of Paradise. Sacred Son vee Chopin 
Alpine Hunter’s return sg eeeses Badia 
The Mariner’s Daughter. Scena ..... . Bordese 
Bethlehem, Nativity hymn (solo) Gounod 
When Johnny comes marchin’ pani “American 
Beautiful Isle of the Sea .......<0000 Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Solitude, in Band C ........scseseeseees +» Gounod 


Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 

Bordese 

Pale from m Lady’s aS in D 7 B Massé 

Not all forgot: copcevecescvccece secaseeee Lovet 

The sylvan Baba ds winessosdoohs shepdedes Masini 

Fair the rose of love is blowing, in Band G 

Gounod 

A holy calm, a peace divine .......+.... Wallace 

Hast thou seen the young day ww in E 

and C... sodavereucecenesessuoedes GOURD 

St. Peray (Drinking “song) epecce scence “Offenbach 

My home in cloudland, in D and B J, Benedict 

The Chieftain’s Wife (Anita), in A and F 


Brinley Richards 
Gold and Gray  .ro...ccaccwedssndesiborsesions Goun 
The PrésBanse, j in G and B fiat .. .Lindpaintner 
Bird of the wild Wing........ssceccesseseeeee Wallace 
Gondolier’s last good. TANG ooo ccccesccecnveee Arditi 
O could f but re-live the past! ...........0... Balfe 
When yeare parted ...........000 J. Blumenthal 
The Lark song (Valse- Ariette) ........ +» Gounod 
Hero to Leander, in D and © ...........5 Gounod 
For lack of gold he left me, in A and G@ Gounod 
Dream of Home (’Il Bacio’) ........... seveeee Arditi 
Beauty, Sleep (VArdita)............cceceeeeeeee Arditi 


ge Ben Colette cszmnai.aen adapted by Henry 


Heather Balls ssscaosess pomvat 
My love is an olden. story, in F and E flat 


Schloesser 
She Sleeps tho’ pecan) asd wag i ... Balfe 


Rory of the Glen ..,..ceseecrereeene We C. Levey 
The Phantom Rose .... 


What saith the River ? 


sceeaeoserrae cnepecrsiamesessece 
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NEW BOOK PUBLICATIONS. 


Ulysses. The Choruses complete (voice and 
MRIRDD + cnciedl saccracesocessecasese Gounod (nett) 
Tobias. Sacred Drama (voice and piano) com- 
DUO 24 pis pesscersscvessecte conse Gounod (nett) 
The Art of Singing ...........seeee0 Cazalet (nett) 
Modern Pianolorte School. Part 1. Studies for 
Style. Part IL. Studies for Expression Com- 
plete, 104 pp. bound (Nollet & Mansour)... 
Modern Pianoforte School :— 
Part I. Stylo — (separately)......ceserseseeree 
Part Ul. Expression ( ry oP <pecegnvones 


NEW DANCE MUSIC (Solo or Duct). 


QUADRILLES. 
*| Ba- ta-clan (Offenbach) .........cceseeeee Wallerstein 


0} All the rage! (on popular airs) ........ . Callcott 


Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 

















0| Orphée aux Enfers (Offenbach’s opera) Strauss 
O| She stoops to Conquer ......ceeseseeeeeeesees Coote 
| Merry Wives of Windsor ... we Coote 
0} Coldstream Guards .........+0ce0e0 = "Godfrey 
0| Young Man from the Country...........+ €. Gotti 
eS eS Charles D’ Albert 
0} Lurline .......+6 saitaeinals eeseeeee Charles D’Albert 
G | LUTHNG .......cccccrsrerrerresesseeseeee, Charles Coote 
POLKAS. 
Skating Polke ...... eneuldesmudennites V. WARGO 
Souvenir de Bath ..........cccccsseeeeseeesees Felder 
0 | Souvenir de St. Leonards.........s0.00-. Felder 
O| Pretty Barmaids...........0000+ ..«- Henry Delorme 
© | Caroline boi sisiccovice cicded vcddevivesee Charles Coote 
BCOMO  crrecernraee cincrenconeeronneoancess J. G. Callcott 
O | Amber Witch... .secccsecesersaeers ‘Charles D’Albert 
6 PUNOUET ccsssascter aaanaieel soendgheninunannhibana A, Manns 
0 
0 MAZURKAS, SCHOTTISCHES, &c. 
: Kettle-drum, Schottische ...........++.. C, Godfrey 
0 | Toxopholite, Polka-Mazurka.........+++ Offenbach 
Q| Gipsy, Mazurka..,,...ccccesseeeceerdeoneee Bucalossi 
0| Marie-Louise, MORE qrovgoocargnconrye Vandervell 
| Laudomia, Mazurka ........:sesseceeeeeere Ae Manns 
Q)| Tl Bacio ose.secserseesecrecoees sanncsssseatscas Mm SOUNGEO 
¢| La Sarolta, Mazurka ...cccccueseeeeee Felder 
, WALTZES. 
ET | Godfrey 
©! Florence ..... C. Godfre 
Eglantine | cooncvececvessocedssbohosdebie F. Wallerstein 
WETMORE. ccanesunseanil deveat secvcesseecesseses Calloott 
i ee odesdedetvideré sesvsesesoeseases Calleott 
© | Tima (Arditi) ....... Gigimcolineeilal . G. Godfrey 
The LOt0S.isccrsscrsececesvecessscsscrsceoeseeee) O, Motta 
| Yhants du Ciel .. seethccetberssrseresonss SUPAUSS 
0! PL IRO BOAT, accccncsewncesss evttboot hieasens evee Je Levy 
The Morning § Star ccscsecseseecereee . Labitzky 


| 
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al 
0) 
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0 
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° 
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| Sweet Spee. 





wh Pp. Clarke 










Il Bacio.... eves Carlo. Zotti 
Lurline...... Sharles D’Albert. 
Amber Witch .. satcetnepetaohenenn ~-Chatles D’ Albert 
Prairie Flower... ee . Gerald Stanley 
The Ace of Hearts... seccoedegs dedeb ocieee Eugtne Duval 
Summer Rambles .............s000 Gerald Stanley 
Woodjand Whispers (1st set)...... Gerald Stanley 
(2nd oA) ss specs Sey = Stanley 
La farfalletta..........cssseeseeseessereeee Paull Giorza 
GALOPS. 
MAY{OIL.,..s.s0ernessrercerreessveressserenne Ce Godfrey 
O| Madesp conen audsoe «» Hy Hardy 
Bugle cps <orseevensnd ioneds domrsernomenseceracenres | LIAWAOD 


Orpheus. ...esse oon Offenbach 
"CKOSS COUNLLY -ssensacrererenespanerees 6% Godtrey 





The Witches’ OWN ..revarrsrroparerarrenreel bak Clarke 
En Avant... cuiateeinasinananianann. a 
Les Hussards ‘dela Reine . ousensonesseqiinnn aE 

Postman, or _—: Mail .......0.00-0.. J.P. Clarke 


Night Dil scsscntindisdiavadamenedensets ‘J. P. Clarke 


LANCERS. 


0 | Rhine WRG scoscoscocsovscssccnseessoossesse Or OUEEE 
Q)| Viennese... .ss..sceeeerererseenecreenees :F. Wallerstein 
Rimbault 





# All the above are beautifully sIluatrated. 


1 


eo 


12 


4 
a 
+ 
4 
4 
4 
4 
4 
4 
4 
a 


ocr Oe oe eS 
sesessse=> 


4 
+ 
3 


{ 
0)|5. Operatic Fantaisies, &c, 
0\6 


0 Blow, Gentle Gales (Sir H. 


a Feuillets d’Album 
0| Adagio @ Presto Agitato eve 
¢)| Waltz from Goiinod’s ‘Irene’ 


Ol SEmtdl, LARVAL vsadesinsaryib ois ventas cd-ove B 


duspoasanreauassooee 
° 


0| Alpine Horn, Peti 


ree CRAMER’S SELECTED 


. Easy Pianoforte Pieces. | 10, Italian Songs. 

ll, Dance Music, 

. Rondos, Airs varied, &e. | 12. Sacred Songs. 
13, Harmonium and Organ Music. 


added. 





NEW PIANOFORTE PIECES. 








| Crispino e Bes, CORRETTE. anpccsnnscennneto eds . Rosellen 
¢| Der Freyschiitz (fantaisie) Rosellen 
Q|St. Cecilia (Sacred Airs), Books 1. & II. 
| Callcott (each) 
¢| Trumpet, blow! (Gounod) ceecerseeeees » Hargitt 
Q)| Dream at Morn, 5. .crepeecceee geoanes qpapcagnacs » Nollet 
()) Les FOlatres-....e.esee ee ecbereeeee ss. Blumenthal 
Q| Capr ice Humoristi ique ones arenangnnccesncncss Heller 
G| Pas Noble......coprecccsrcccsccsenpoocarse .cecenae Heller 
()| Valerie, Romance .......0..ccsee..ceeeseeeeeres Felder 
(| SOLACE .,,..c.sececsecsecressesceerseneeracs Blumenthal 
o| Au Kevoir Naumann 
(| Ma pridve pour toi, Nocturne ....cserccsers Felder 
Weaving a Dream.. ecabbeerebend Blumenthal 
En Avant ! Galop brilliant ss... Wieden Felder 
| Graziosa, ROVCTIO....cecsseesseeeseeees P. De Vos 
0| Brawling Brook, we opgeppecoegect Apeccoeses Felder 
TBIYSAL . ....cernecenersqeceepnonoecee) BIUMOMEAL 
pest RGMBIGUR 24> -c0d00sbeccnseerne + Blumenthal 
0 Des Cloches de l’Eglise .......:.c00000 J. Rhodes 
O| Les Ondes en LUmidre ......cceceeeeeeeeten ed . Nollet 
0 | Morceaur d@ Salon sesspecsseerseecrneeseceeeseeeees SOllO 
0} Rondo Brillante .....- . Nollet 
0|Souvenir de Cracovie (Mazurka) WV. Wallace 
Grand March (‘ irene’) ...... does sae sens Gounod 
\~ Garibaldina ........ beeseedee . Brinley Richards 
Fantasia (' * Falstaff ’)....coccossescosees wae W. Kuho 
0 March ( Tannhiuser sencneseegtpecascnnad Wagner 

0 Stella de 1l’Arenella (Neapolitan Air) 

J. Blumen 
0 Tell me, my Heart (Sir H. Piste p) 

0} Brinley Richards 
; Le Chant des Naiades (Lurline’)...... J. Ascher 


0 Teré! Teré! ( Neapolitan Air) ... J. Blumenthal 
Une Grande Feuille et une Petite, ok 110 
S, Heller 

Bishop) 
Brinley Richards 
0 | Fantasia on Verdi's ‘ Forza del a W. Kuhe 
Fourth Scherzo . 8. Heller 


g The Chongh and Crow ‘Gir | Hi. Bish yp) 


aeialey Richards 

..8. Heller 
pe . Blumenthal 
W..H. Callcot 
Les Ailes ...... ode canbe'do o> olen essereseeeeds Blumenthal 
| David Singing before Saul ......... srbatsvevees Hess 
| Waverley, Scottish Fantaisie ............ E. Berger 
| Veiled Star, Nocturne . coscseeseeee SOONG 


Pee 








eeling 
Sonnam ula Fantaisie (Duet) essvseeee DO Vilbac 
)| Toujours d toi! R&Verie.,.....sreee9 sseeeee Felder 
¢| Etoile des Mers. Scherzo ‘Valse brillante 
0| MANSOUP 065.0 .ipsceccccncssncconpescncccscccgecbaceeete 
| Operatic Fantaisies (faciles)...Solo 2s. 6d.: Duet 
: 1. Semiramide ..... geepeeses ... Croisez 
9. TROTIG vesccocthootchsos oe .. Croisez 
3. Puritani ciscescessscce boSectessees seeeeee Croisier 
4. Gazza Lad Croisez 
B, NOPUIS  .osccccsccyscesesezcrceserses DO ValUaS 
6, Barbiere ..... sesesstsseeesereeeeees DO Vila 
7. LIB CIBIE, nrrncoroogpesonceonenceoengsopsyey GROSGA 
8. Flauto Magico. eth rteppeere te . Bernhoff 
Bouquet of Airs of Gounod’s ‘Irene’ ... ipenpdloct 
La Biche an, Bais, ays: pease eeeees ved 
Dans Jes Nuaves (Cloudland), fev welts 
Triumphal March ...... - W.C. — 
Au Bord du Ruiss Pastorale... ssesseveeeee Felder 
‘antaisie .,....«.. Sureane 
Chinese pon paca ooeteaaenne pepeepen dW gene Levey 
Marche Nuptiale,. ee G 
on Suites pour 
0 | Caprice Villageois ... ‘ollet 
| Orphee aux Henfers, HABEAO, grey Hargitt 
Solo, 58.: Duet .....+00+ soceecee sesconceoces 
Rues des Londres ....sessdssese sereveceseorees ‘Nollet 


aeeeeee 





TO ces arepesensns as segeepenss 





Ovsceperenses reaver ces J. 8. h 
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RHGEHENT STREET, LONDON, WwW: 





BO CASK eeR 
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oe 
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Getboecteecaete eer erucuw 


Coeee Cesarean Fae co wae & 


a! CATALOGUES. 
g| The following are now ready, and will be forwarded 
| to any part of the Kingdom on application :— 
0/1. English Songs. 7. Nocturnes, Caprices, 
6/2. National Melodies. &e, 
\3. Duets, Trios, Part-| 8, Overtures, Sonatas, 
Songs, English and Studies, We. 
0} Itahan. 9. Pianoforte Duets. 
| 
| 


a® Other Selected Catalogues are continually being 


es..coosorcs. 
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PART SONGS, GLEES, &¢., 
FOR FOUR VOICES, 
SOPRANO, ALTO, TENOR, AND BASS. 


PILL P III 


A Garland for our Fairest wie as J. L. Hatton 2 6 
Dream, The (quarto).. - Alice Mary Smith (net) 0 6 
Hymn to Aurora (Rise, fair Goddess --Henry Smart 3 0 
Irlanda (Canto a quatro voce con coro) ..,.......Pinsuti 4 0 
Sea hath its Pearls, The ..........0..+++++..C. Pinsuti 2 6 
Sing, let us sing ..........-se0..e+e+0+e-Lhn0mas Distin 8 0 
Up, Gabler Boy ..ccccccsccccecccccceceds A Walworth 3 © 


Separate Parts to the above, Three Pence each. 
I 


A List of upwards of 200 PART SONGS, GLEES, &c., can 
be bad on application. Also of 100 CHAMBER TRIOS for 
FEMALE VOICES, 


LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 683, NEW BOND STREET, W. 





BRIGHTON. 


CRAMER & CO.'S 
PIANOFORTE & HARMONIUM WAREROOMS, 


64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.'8 BRIGHTON BRANCH, 
64, WEST STREET. 


LIZABETH PHILP’S POPULAR SONGS 
and BALLADS, . 
“The Song of the River” (Clear and Cool. ) 3 0 
pe IN a oon 6 co ihn db os can nvbe Sense 3.0 
“* Telle Me, The Summer Stars” 8 0 
“The Midnight Wind.” (Mournfully, Oh, "Mournfully) 8 0 
**f Once had a Sweet Little Doll” ..........00ccceeee » 8 0 
“*O Softly Sleep, my Bonnie Bairn” .. 8 0 
“O Why Hark with Pleasure, (French and Engst 
ND. vii.ccatinnnss.s 3 0 
‘*T Strike the Chords” ..... 3 0 
“ The Sea Hath its Pearls 3 0 
“ The Night is Wild” 3 0 





‘Her music is always intelligent, melodious, and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 

K LIZABETH PHILP’S POPULAR DvGTE. 


‘It Was the Time of Roses’ 


‘ 5 “ 
“ The Moon is up in Sple dour” 


“ cocceee 3 O 
M ARRIOTT’S NEW DANCE MUSIC. 


8. d 
Marriott's “ Come Away Valse,” introduci weed “T Heard a 


Spirit Sing” pieerie : 

Marriott's ** Vilda Vaise” - . 40 
Marriott's “‘ Tramp Tramp Galop, ” introduci ing CW hen 
we Comes Marching Home,” “ aed Tramp,” 

&e = secscesee & 
Marriott's ‘* New ‘Derby Galop.’ : loth edition.’ escoesce & © 
Marriott's ‘‘ New American Quadrille” .......... 4 0 
Marriout’s ‘* Winter's Night Quadrijle” 06 nee 40 


POPULAR PIANOFORTE “‘MUSIC.— 


“Pleasant Recojlections,” by George Bicknell, a pot- 
pourri of the most popul: ar tunes of the day, with a 
short fantasia upon eac h day” 

“The Leughing Chorus,” from Offe nbach’s opera “Orphée 
aux Enfers,” arranged by Bennett Gilbert . 

“T He _~ ry colon Sing,” arranged by the composer, W 

". Taylor sees 

“ Elaine Romance for Pi: Ano,’ "by, J. E. Mallandaine | eons 


OPULAR Ss On GS. 


** Do as You'd Like to be Done By.” Sung every evening 
by Miss Constance and Mr. Ernest Fox, composed by 
Theodore Gordon .... + eheqeneeenensasaccsenes 

*€ 7 Will Stand by my Frict rug by Mr. Green, com- 
posed by G, Bicknell . ss ss seenserees sees 

7] Heard a Spirit Sing,” sung by Mr. J. Rawlinson, com- 
posed by W. F. Taylor. A 3 

“My Darling Little Dainty Ne 1,” compose ‘d ‘and. sung ‘by 
Mr. Horace Norman of the C hristy Minstrels .... 

* Faces I see ir my Dream”... . ..JS.E, Mallandaine 

“ Lend a Helping Ha and, ™ s+ sees. F. Schleyer 

“The Rose and the shyr,” sung with immense success 
by Miss Fanny Haldeus, composed by C, #. Schleyer 


» & 


o- CC 
eo oc cfc 


ce eetece ee 
eo ecco oo oc 





Lonpon : 
, 40, Great scene Street, W. 


SINCLAIR & Co, 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co,, Nispet & Co., and Hamitton & Co, 








A® AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 








Just published, 
M USINGS. Song. Words by K. J. Music 
by Japs Ture Lee. 
To be procured at Asupown & Parry’s, 18, Hanover-square ; 
or from the composer, 39, Princes-square, Kennington, 





ro SALE. — A Complete Collection of the 

Works of HANDEL. Arnold's edition, 38 volumes. 
Bought at the sale of the Musical Library of the late —— 
Sigismond Neukomm. Price £60, Address, M. Ronagr, 5, 
Cité Turgot, Paris. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 
e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN- ey 
the late tirm of A os al hi iia 
Ww. J. KE. & Son respectfully invite the atten 
aww» Clergy, and the Profession to the Stock of FIRST- 
CLASS’ PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas! 
Pianofortes tuned, repaired, taken in exchange, &c. 





THE MINIATURE TUNING FORK 
(G, A, or 0). 


HIS beautiful and unique little article falas 

of illustration), posseeses all the properties of 
ordinary ae fork ; being made of the finest tem 

and electro-p lated, it has a pure and sustained tone; tuned to 

the exact pitch established by the Society of Arts, It forms an 
elegant and useful | appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
Ditto Gold, 24 stamps. 





To be had of T. Watxer, General Music-smith, Sheffield, 
or t-street, 
oe 


aoe eure, © W.C. (Manufa cturers to tions. 
llison and Allison, Dean 


RNST SCHULZ’ MASKS and FACES; or, 

Studies of Character and Physiognomy. — This extra- 
ordinary and entirely original entertainment is now produced 
at the EGYPTIAN HALL, and will be continued during the 
season, every night, at eight (Saturday excepted); and day 
performance on Saturday afternoon at three.—Stalls ‘numbered 
and reserved), 3s.; area, 2s. ; admission, 1s. Tickets may be 
obtained at Mr. Mitchell's Royal Library, 33, Old Bond-street ; 
Mr. Austin's Ticket-office, 28, Piccadilly ; and at the Box-office 
of the Hall, open from ten till five. 





\ R. TRELAWNY COBHAM’S CONCERT at 
1 the Vestry Hall, Chelsea, on Monday next, March 4th, 
at eight. Artistes : Mesdames Ida Gillies, Rose Hersee, Louisa 
Van Noorden, Grace Lindo, and Berger Lascelles; Signori 
Ciabatta, Renwick, Frederic Penna, Trelawny Cobham, and W, 
Harrison. Instrumental; Mr. Aguilar, Mr. He Holmes, 
Miss Kathleen Ryan, Miss Grace Aguilar, Mr. C. J. Hargitt, 
and Mr. Francesco Berger. 





\ J ANTED, a steady and thoroughly experienced 


man, who is able to lay and carry out the action and 


0 | bellows works of Harmoniums. Address, stating terms, A. B. C., 


Cramer & Co., 201, Regent-street. 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 61, Elizabeth- 
street, Eaton-square, 8.W 





PIANOFORTE AND HARMONIUM 
WAREROOMS, 


210, REGENT-STREET, LONDON, W. 


R ADDISON & CO., Pianoforte Makers to 
e Her Majesty, beg to inform the Nobility, Gentry, and 
the Public that their Premises, having undergone extensive 
alterations and improvements, are now opened with a carefully 
selected Stock of Pianofortes and Harmoniums, by the most 
eminent makers, for Sale and Hire. A novel feature in their 
arrangements, to which they call particular attention is, that 
while the most liberal terms are offered to their customers, every 
Pianoforte in their stock is selected by Mr. Lindsay Sloper. and 
every Harmonium by Mr. Lemmens ; whose oye re judg- 
ment affords a guarantee for the excellence of the [Instruments 
supplied by the Firm. Special attention is paid to the manu- 
facture of their own Pianofortes and Harmoniums. 
Illustrated Price Lists forwarded oa application. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
A TREATISE on MUSICAL DECLAMATION, 
and also on the ART of SINGING. By Henny Patttirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 
Apams & Beresrorp, 16 and 17, Ann-street, Birmingham. 





ANDEGGER’S NEW SO KG6. 
MW NEE abc ccncandcaccgeces 
Innamorata d’una stella (in G) . 
ditto (an B flat) 
Se siete buona, come siete bella ... 
La Luna é bella (in G 
ditto 
“Four ltalian songs, * Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io t amero,’ and ‘La luna é bella,’ by Alberto Lge 
(Cramer «& Co.), may be safely commended to those who d 
something genuine and Italian to sing. The second is, PernaDts 
the most Setens of the four as a composition. 
Randegger does not come before the public empty- 
neither disrespectfully. za ane does his best. and this is 
sometimes very good.” —. 


CRAMER & CO. aaa in 201, Skene, London, W. 








“4 Messrs, JAY have had SES, whieh 
fashior. and economy in price. 


VENING DRESSES.—Black Net ond Tulle. 
this season, a variety of BLACK EVENING DRESSES, 
they can confidently recommend both for ek ccna correctness 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and _ TREET, 





ILLINERY.—The French Fashion of much 
Soeed tor Poison, tentm, hove team Sn red by Sear. shy 
ve m im , 

and ene | now sought for beyond their ares sanguine expecta- 





THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 2651, REGENT-STREET, W. 
T AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made up in fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY’S, 


HE LONDON GENERAL MOURNING WAREHOUSE, 
. 247, 249, and 25}, REGENT-STREET. 





HE CULTIVATION OF TEA in the East 
T Indies is an important Satan, “4 the EAST INDIA 


TEA COMPANY have, on account of its great = 
exquisite flavour, ny tl its sales by ey | 
Com are now 8 Cachar, 9 
the reduced utyvia, fon 2.8, I 
t ards. 
the | Warehouses, No. DY OREAT BT. HELEN'S CHURCHYARD, 


Bishopsgate. 
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